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COETHE’S EPICRAMS FROM VENICE-(1790.) 
IN ELEGIAC VERSE, 


Money spent, and time as well— 
How—this little book will tell. 


CG 
‘Waetcnep indeed was thy destiny, Midas ; thy hands, as they trembled, 
Felt, thou famish’d old man, nourishment chang’d into gold. 
Mine is a merrier lot, though sivilar; what I lay hands on, 
Soon as I touch, is changed into a neat little verse. 
Muses, | do not object, but I beg, include not my mistress ; 


When she is lock’d in my arms, let her not change toasong. J,O. 


PART II 

Overture—T7he Bronze Horse . 

Trio—“ Turn on, old Time,” from Maritana—Misses 
Emma and Victoria Collins and Ellen Tining 

Cavatinetta—“ I’m a merry Zingara”—Madlle Jetty 
Treffz 

Solo Violin—* Carnival ‘de Venise’ *—Miss Rosina 
Collins 

Song—" Die Fahnenwacht”—Herr Pischek ° ° 

Ballad —‘“‘ Land of my Dearest” — Miss Victoria 
Collins 

Aria—“ Sweet bird, » 


Auber. 
Wailace. 


Balfe. 
Sivori. 
Lindpainter. 
Rhing. 


Concertina Obligata—Misses 
Emma and Victoria Collins . 4 

’ Duetto—“ La ci darem la mano,” from n Don 
Giovanni—Madlle. Jetty Treffz and Herr Pischek 

Finale—* God save the Queen.” 


For the present, however, we must take leave both of Jetty 
Treffz and the Norwich concerts. 


S. Glover. 


‘ 
5 
5 
" 
J 


} Mozart. 





JETTY TREFFZ. 

A senizs of six grand concerts has taken place at Norwich 
during the present week, at which this- popular singer has 
been the chief attraction. At the first concert, on Monday,a 
correspondent (who promises us an account of all the six con- 
certs in time for next week) informs us that the success of 
Jetty Treffz was immense, and that she was unanimously 
encored in several pieces. A Norwich paper (forwarded to 
us by the same correspondent) has the following, which 
though we do not entirely understand, we copy with pleasure, 
since it renders justice to the talent of the clever German 


songstress. 

 Jetry Treffz is the reverse of Angri in general chanleteristics. She 
has a voice of full tone; her style is neat, chaste, and un- 
sophisticated; forming a striking contrast with the impassioned force 
and voluptuousness of the splendid Anglo-Italian. She has a charming 
face, and quiet, pleasing manner. She sang Zerlina’s song, ‘ Vedrai, 
carino,’ in German; and was loudly encored in the German songs, which 
she sang with exquisite delicacy and archness.” 


Without inquiring why Jetty Treffz is the reverse of Angri, 
we subscribe to the above panegyric as richly deserved. 
The following is the entire programme of the first concert, 
of which next week we hope to be able to speak more in 
detail :— 

PART I. 
Overture—Der Freyschutz . 
Trio—‘ The Magic- wove Scarf”"—The Misses Emma 

and Victoria Coliins and Ellen Vining ° 
Arie—“ Maurisches Standchen” —Madlle. Jetty Treffz 
Solo Violin— Souvenir Cae -+ ae Rosina 

Collins ° 
Arie—" Liebe ist die zarte Bliithe,” from Faust— 

Herr Pischek . 

Duet—" Come 10 the Forest” —Misses Emma and 
PB ayy OE 

ga" A‘tez —Madile Jetty T 

Solo Violoncello—“ Nel cor piu"—Miss Fe 

Collins. 

Arie==" Rhein- Sehnsucht”—Herr Pischek ‘ 


Weber. 
Barnett. 
Kiicken. 

‘t Vieuxtemps. 


¢ Spohr. 
S. Glover. 


Kiicken, 
Farmer, 


Withelm Speyer. 





“THE PROPHET.” 


A rumour, within the past week, was industriously spread 
abroad in Paris by certain journals, to the end that the recent 
closing of the Academie Royale, or, as it is now named, the 
Theatre de la Nation, took place in consequence of the partial 
success of the Prophéte. To this report the Journal des 
Détats gives a decided contradiction, and shows that the 
temporary shutting-up of the theatre was necessitated by 
Madame Garcia’s departure, and the continued indisposition 
of Carlotta Grisi, which prevented the immediate production 
of the new ballet now in active preparation, of which the 
directors took advantage to put the theatre into repair, and 
make some important alterations. The same journal states 
that the nightly receipts of the Prophete, for twenty-five per- 
formances, averaged 10,000 francs (a large sum, when it is 
considered that the admission charges are so far below those 
of our own operatic houses), and adds, that the success of the 
new work of M. Meyerbeer has been unparalleled in the 
annals of the Royal Academy since the brilliant days of the 
Huguenots. Who the well-meaning persons were with whom 
originated so unfounded a report, it is hard to conceive. 
There are, no doubt, many to whom the immense success of 
the Prophete must prove a hard pill to swallow. 





OPERATIC STARS. 
No. XV. 


CORBARI. 


Amatia Corsart, the fair and talented artist who forms 
the subject of our present sketch, first appeared at Her 
Majesty’s Theatre four years ago, and made a very favorable 
impression in Fenena, in Verdi’s Nino, by the purity of her 
voice and the delicacy of her style. A certain timidity, how- 
ever, somewhat marred her first efforts, and it was not until 
she had become accustomed to her audience, and had appeared 
in a second part, that her decided merits were fully acknow-~ 














450 





THE MUSICAL WORLD 













































































ledged. It is more than probable, nevertheless, that Madlle. 
Corbari, with her sympathetic and pure voice, would never 
have created a great sensation in Verdi's boisterous music; and 
she may congratulate herself for the immense improvement in 
the quality of her voice and the confirmed legitimacy of her 
style, on having eschewed altogether the throat-rending 
strains of the “juvenile” Maestro. Her first great success 
was made in Adelgisa, in Norma, which she played with 
Grisi for several nights, and in which she at once esta- 
blished herself as a favorite with the public. When the com- 
pany at Her Majesty’s Theatre seceded from Mr. Lumley, 
Madile. Corbari was one of the first artists engaged by the 
managers of the Royal Italian Opera, who have renewed her 
engagement every season up to the present. The success 
Madlle. Corbari achieved at Her Majesty’s Theatre, was more 
than confirmed at the Royal Italian Opera, The fair artist 
was very young when she first appeared in London, and 
it could hardly be expected that at such an age her voice 
would have attained its highest cultivation and its utmost 
power, or that her art would make no progress as she gained 
knowledge and experience from time. The improvement 
made by Madlle. Corbari every year since her engagement 
at the Royal Italian Opera has indeed been remarkable, 
and could not escape the most inattentive observer. Her 
voice has become richer in quality, and more mellow, and 
has gained more power and more decision. In her acting, 
Madlle. Corbari has also made a very great advance within 
the last few years. Her timidity has yielded to the delicacy 
and feminine grace which are peculiar to her, and a great 
amount of energy and self-possession are manifested. In 
fine, Madlle. Corbari, who, in 1845, was a most promising 
vocalist, has now become, in every respect, an accomplished 
artist. 

Madlle. Corbari's voice is a mezzo soprano of considerable 
compass and agreeable quality ; clear and ringing in the 
upper notes, and full and round in the middle and lower, 
Her middle voice is certainly one of the most beautiful on the 
operatic stage, while the lower register partakes somewhat of 
the conéralto character. Perhaps the natural quality of 
Madlle. Corbari’s voice may be said to belong to the contralto 
rather than the soprano, and we can fancy the higher notes 
having been greatly strengthened, if not altogether formed, by 
education and practice. 

When she was first engaged at the Royal Italian Opera, 
Madlle. Corbari was announced among the contralti, but as 
she has played nothing but soprano patts, we must take for 
granted that the management has found out that her real 
strength lies in that direction. That the directors of the 
theatre consider Corbari not merely a soprano, but a high 
soprano, is demonstrated by the fact, that in casting Robert le 
Diable, they assigned her the part of the Princess, the music 
of which was written expressly for Cinti-Damoreau, the 
most flexible, and one of the highest soprani of the French 
Opera. We are, however, inclined to think that Madlle. 
Corbari would be far more advantageously heard were her 
delicious iniddle and lower notes brought more into requi- 
sition.. The music of Adelgisa in Norma suits her admirably, 
as does also that of Elvira in Don Gioranni. In both 
of these parts she has ereated a highly favourable impression 
with the English public. Madlle. Corbari has been universally 
acknowledged th: best Adelgisa the stage has produced; and, 
notwithstanding the many great artists who have assumed the 
part of Don Giovanni’s rejected mistress, from Heinefetter to 
Sophia Lowe, decidedly one of the best Elviras. Her sing- 
ing the cavatina, “Ah! che dice mai,” one of the most elabo- 





tate and difficult bravura songs of Mozart, is an effort of the 
very highest talent and accomplishment. The Princess, in 
Robert te Diable, although out of her special line, gave 
Madlle. Corbari occasion to display the variety as well as the 
excellence of her style. The two popular songs, ‘‘ Idol de 
ma vie,” and ‘ Robert, toi que j'aime,” were sung, the one 
with remarkable facility, and the other with intense and pas- 
sionate feeling. In every character she has essayed, either at 
Her Majesty’s Theatre, or at the Royal Italian Opera, 
Madlle. Corbari has acquitted herself as a skilful musician, a 
graceful singer, and, as an artist thoroughly at home in the 
business of the stage. 

As a vocal artist, Madlle, Corbari must be rated very 
highly. Few singers are possessed of so much musical know- 
ledge; and this manifests itself in all her performances. She 
reads at sight the most difficult music with wonderful readi 
ness and facility—a consequence which not always follows 
from Italian musical education—and is an excellent pianist. 
It is on this account that she is so correct and admirable an 
interpreter of the music of Mozart, which she never disfigures 
by alterations or misapplied ornaments, and never spoils by 
exaggerated expression. Expression and feeling are among 
the prominent characteristics of Madlle. Corbari’s singing, 
and these are accompanied by a pensive earnestness which 
gives it a real individuality. - Her voice seems, at times, as it 
were, touched with a gentle sorrow, and her singing developes 
all the softening character of her tones. 

As an actress, Madlle. Corbari may be said to possess feel- 
ing and passion, truthfulness and power, intensity and dramatic 
energy, but the first characteristics more strongly than the last. 
Her action is graceful and natural, and she treads the boards 
with perfect ease and self-possession. Her delicacy, which 
is a chief characteristic of the woman, sometimes assumes the 
aspect of timidity; but this, so far from deteriorating from the 
actress, lends her efforts a newer and more truly feminine 
attraction. We have hinted that Madlle. Corbari possesses 
more intensity than dramatic energy; but it must not, there- 
fore, be assumed that she is devoid of energy. Her acting as 
Adelgisa, in the two duets in Norma, offers abundant evi- 
dence to the contrary. But Corbari’s forée is assuredly the 
tender and pathetic. Her looks, her demeanour, her voice 
and singing, are all suited to the exhibition of the softer and 
more delicate emotions of the female character. 

A more interesting face and form than Madlle. Corbari’s are 
seldom found united in one personfon the stage. Her features 
are regular and pleasing, and the general expresston of her 
countenance is highly intelligent; while her figure is well 
developed and particularly lady-like. Her deportment— 
though Italian like, her gestures are occasionally redundant— 
is always graceful and agreeable. With such talents and 
accomplishments, such personal qualifications, and euch de- 
cided popularity with the public, few artists on the stage can 
be said to have a more brilliant future in store than AMALIA 
CorBARI. 

In conclusion, we must premise that, neither at Her 
Majesty’s Theatre, nor at the Royal Italian Opera, has Madlle. 
Corbari had a fair chance of displaying her talents and accom- 
plishments to advantage. While many artists, her inferiors, 
have been constantly brought forward in undue prominence, 
she has been as constantly kept in the background. Her 
time will come, however. Meanwhile, she must continue to 
study with ardour, and endeavour, to the best of her ability, to 
perfect and, bring entirely under her command, the great 
natural gifts with which she is endowed. 
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HER MAJESTY’S THEATRE. 

Mapamy Sontace’s success with the public continues un- 
abated. The Barbiere di Siviglia was repeated on Saturday, 
and the same enthusiastic demonstrations attended the second 
as the first performance, The interest of Mr. Lumley’s aris- 
tocratic subscribers was never so warmly demonstrated for 
any artist as for the accomplished Comtesse, for whom the 
fellow feeling of caste joins with that of admiration for her 
altistic qualities, in paying homage to her person. 

On Tuesday, Madame Sontag was allowed a holiday, and 
the name of Alboni once more stood at the head of the pro- 
grammes, We need hardly add that, Alboni present, the absence 
of no other artist could be felt; nor in listening to the flood 
of rich melody that gushed from the lips of the magnificent 
contralio-soprano (or soprano-contralto, if you please) in the 
glowing strains of the ‘‘ Di piacer,” did we think either of 
Jenny Lind, or of Sontag, or of any other singer that ever 
made the Opera House ring with enthusiastic plaudits. This 
was, indeed, a rare specimen of vocalisation. The cavatina 
was sung as a cavatina should be sung, and by a singer, who, 
in her style—a most winning and genial and beautiful style— 
is matchless among the songstresses of Europe. Alboni, as 
is usual with her, gave the melody of the argo in all its 
purity, and the theme of the cabaletta without any alteration, 
emendation, ornament, grace, or elaboration, and thereby 
proved that her great maestro, Rossini, was a better judge of 
effect than all the vocalists of the globe put together. But 
then, what a voice is Alboni’s! What a treasure of rich 
sound! What-a store of oil and honey in those tones that 
surpass the nightingale’s in sweetness, the lark’s in brilliancy, 
the thrush’s in mellowness, and the blackbird’s in melodious 
fulness. The poet Shelley must have had a foreshadowing 
of Alboni in his mind’s eye, when he addressed his magnifi- 
cent stanzas to the skylark, which, if we had at hand, we 
could quote as profusely as appropriately. But some one has 
made away with our copy of Shelley, and we shall not pre- 
sume to mar the burning verses of the mighty poet by con- 
fiding to the treacherous bosom of memory. 

We have already spoken at length of Alboni’s impersonation 
of Ninetta, the first. part which afforded her an opportunity 
to prove herself a great actress as well as a great singer. A 
more natural and touching performance we have rarely wit- 
nessed, and on each new occasion, as she grows familiar with 
the part, Alboni gives fresh proofs of her dramatic talent. We 
do not say that Alboni sang better than ever on Tuesday night, 
but as well as ever; and this is saying as much as can reason- 
ably be said of any singer under the sun, She was in glo- 
rious voice. A few days’ repose had done no harm, and 
Alboni, like a giant refreshed, arose and sang down all 
competition, 

At the end of each act there was an ovation in honour of 
the great artist, and all the fine points of her acting and 
singing throughout the opera were warmly appreciated and 
applauded by the intelligent and discriminating audience of 
Mr. Lumley’s theatre. 

Coletti was impressive and admirable as Fernando, Calzo- 
lari excellent as Gianetto, Casaloni promising as Pippo, 
Arnoldi pains-taking as Fabrizio, and Lablache inimitable as 
the Podesta. Balfe, at the head of his orchestra and chorus, 
was as vigorous, energetic, and decided as ever. The overture 
was capitally played. 

On Thursday the house was crowded to the ceiling with a 
brilliant and aristocratic audience, The occasion was an 
interesting one. The opera was La Sonnambula, with Ma- 
dame Sontag for Amina, Expectation was on tiptoe. Would 


the accomplished Comtesse surpass Persiani?— would she 
out-sing the “ Nightingale ?” — would she excel Viardot 
Garcia ?—would she efface the memory of Malibran? These 
were the questions asked, and unanswered, by the anxious 
and eager auditors as they sat, closely and inconveniently 
packed together, with the elbows of either in the sides of 
other, previous to drawing up the curtain. Seldom has an 
operatic event been more strongly endowed with interest. 

‘*To make short tale,’ as Morte Arthure has it, Madame 
Sontag nor surpassed Persiani, nor outsang the ‘‘ Nightingale,” 
nor excelled Pauline Viardot, nor effaced the memory of 
Malibran, Nothing of the sort, but something quite as satis- 
factory and acceptable to her admirers; as the 7imes justly 
says, she ‘‘ achieved her greatest triumph.” For if to triumph 
be to captivate an entire audience, and cause a thousand pair 
of hands to clap incessantly, and a thousand throats to swell 
with gratulatory ejaculations, never was triumph more real 
than that of Madatne Sontag on Thursday night. The cava- 
tina, “‘ Come per me sereno,”’ brilliantly and elaborately sung, 
was followed by a storm of plaudits, and was perhaps the most 
striking example of vocal accomptishment during the entire 
performance. The finale to the first act, where Amina ago- 
nizingly appeals to Elvino and is rejected, acted with unusual 
intensity, was the signal for two recalls in immediate succes- 
sion. But the enthusiasm created by the last scene is not to 
be described. The largo, executed mezza voce throughout, 
the rondo, in which ornaments and fioriture were abundantly 
lavished, were equally successful and equally applauded. 
Three times was Madame Sontag recalled, amidst tremendous 
cheering and showers of bouquets. As a piece of acting, 
Madame Sontag’s Amina is quiet and passionate by turns, a 
the exigencies of the scene demand, always lady-like, and 
never exaggerated, 

Madame Sontag sustained the duet in the first scene, which 
Jenny Lind restored to the stage, and her simple and earnest 
demeanour in the quarrel, making up, and eternal leave-taking 
with Elvino, made it one of the best points of her performance. 

To sum up, Madame Sontag’s Amina has the merit (rare 
enough now-a-days) of being no one else’s, but her own entire 
property. There is not a single point that can be said to be 
copied from any other artist who has been vonspicuous in 
the part. 

The Elvino of Calzolari, the Rodolpho of Belletti, and the 
Lisa of Miss Howson, have already been criticised in these 
columns. We have only therefore to add, that Belletti, who 
was in fine voice, was encored unanimously in the largo 
of “ Vi ravviso,” and that Calzolari was similarly compli- 
mented in the last movement of “ Tutto e sciolto.” 

We hear that Madame Sontag’s next part is to be Elvira, 
in the Puritani, and that the season will wind up with an 
opera in which she and Alboni will appear together. Tant 
mieux pour Alboni. 





ROYAL ITALIAN OPERA. 

Norma was reproduced on Saturday for the second time 
this season, Grisi was in splendid force, and astonished even 
her most ardent admirers. She seemed to gather new strength 
and fire from the fact that Pauline Garcia had arrived in 
London, and that Sontag was supplying Jenny Lind’s place 
at Her Majesty’s Theatre. She was in glorious voice; and 
sang the ‘* Casta Diva” as finely as ever, She created the 
usual furore in the trio with Adelgisa and Pollio, the first 
morceau being encored amid a storm of applause. How 





Grisi sings and acts in Norma needs not now be told, The 
‘ name of the\artist is identified so thoroughly with that of the 
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Druidess, that one cannot be recalled to the mind without the 
other. As a piece of acting, the operatic stage can boast of 
nothing which has surpassed Grisi’s Norma, and but very 
few which has equalled it. 

Corbari was more charming than ever in Adelgisa. As 
frequently as we have had occasion to direct attention to this 
performance, we were never so deeply impressed with its ex- 
cellence before. It is equally remarkable for truthful concep- 
tion and musical accomplishment. Corbari’s singing has a 
mingled earnestness and grace which is peculiar to herself, and 
her acting evidences the utmost refinement and feeling. In 
the first scene with Pollio, the energy demonstrated by the 
fair artist was more than we were led to expect from her pre- 
vious performances. She seemed to throw her whole soul 
into her words, and sang in the most impassioned manner, 
without having recourse to the least exaggeration of style or 
sentiment. The two duets with Norma were no less striking 
and dramatic. Nothing could be more touching than her 
appeal to Norma in the well known duo, ‘* Mira, Norma,” or 
more correct and expressive than her singing throughout. 

Salvi’s Pollio is one of his best parts. He was in fine 
voice, and sang and acted with immense energy. In the last 
scene with Norma he was really admirable. 

Tagliafico played Oroveso, and supplied the place of Marini, 
who was absent from indisposition. Tagliafico acquitted him- 
self like a true artist, and by his bold and graphic singing 
aided in gaining the encore for the chorus in the first scene. 

Grisi was recalled twice after each act, and had numberless 
bouquets thrown to her on each occasion. 

A somewhat unsatisfactory performance of the first act of 
the Barbiere followed ; unsatisfactory, because the music was 
given in a most fragmentary shape, and shorn of half its 
beauties. Tamburini was the Figaro, and never did a more 
lively, bustling, restless, and mercurial barber adorn the stage. 
Angri was hardly in as good voice as we have heard her. 
Her Rosina is certainly one of the best we have seen on the 
stage; she enters into the character with immense spirit, and 
sings with indomitable energy. The magnificent finale played 
the audience out. What would Rossini have thought of an 
English musical audience, had he beheld them scattered in all 
directions, like crows by a gun-shot, by the first notes of his 
finale to the first act of Il Barbiere. 

The Huguenots was repeated for the eleventh time on Tues- 
day. Grisi and Mario achieved the usual enthusiastic honors, 
Angri the customary encore in Alboni’s song, and the entire 
opera passed off with im:ense eclat. 

On Thursday, the first performance of the Donna del Lago 
attracted a crowded audience. The opera, in two of the prin- 
cipal characters, was cast differently from last season, Angri 
supplying Alboni’s place in Malcolm Graeme, and Sims Reeves 
taking the part of Rhoderick Dhu, vice Tamburini. The cast, 
in other respects, was the same as last year. 

The performance in general was admirable. We must, 
however, point out one defect, viz., the tendency of the mili- 
tary band on the stage to flatten, which went but too far to 
spoil the effect of the first finale. We are grieved to be com- 
pelled to record the falling off in excellence of the band, 
whose praises we have so often sounded, but as the defect may 
be so easily remedied, we thought it but right to notice it. 

Of Grisi’s Elena it is unnecessary to say more than that it 
was sung as brilliantly as ever, and acted with as much charm- 
ing naivete and grace. The character is not one which exhibits 
the grandeur and power of her style, but Grisi can descend 
from her tragic sphere, and perambulate the level earth with 
no less effect than she can soar above the highest altitudes.! 











The character of Malcolm Graeme has hardly mettle enough 
in it for the boldness of style and indomitable energy of 
Angri. The fair contralto, however, sings the music with 
great brilliancy, and at times infuses a quantum of her own 
vehemence into the part, which lends it a dramatic seeming 
beyond its own intrinsic worth. She gave the first cavatina, 
‘“‘ Elena, O tu,” in splendid style, and was immensely ap- 
plauded. She also sang the duet with Grisi, ‘ Ciel! qual 
destin terribile,” most admirably. Perhaps the best effort of 
the great contralto was the “Ah! si pera,” in the second 
act, the florid passages of which were executed with wonderful 
facility and velocity. It was her first performance of the part, 
and we have no doubt will improve on repetition. 

Mr. Sims Reeves essayed Roderick Dhu for the first time. 
The music is well suited to his forcible and energetic style, 
and, as we expected, our admirable English tenor produced a 
great effect in the part. He introduced the grand air from 
Otello, “Ah! si per voi,” which he sang with considerable 
power and fluency. In the opening phrase of the delicious 
quartet, * Cielo al mio labbro,”’ his pure tenor notes displayed 
their quality to perfection; and in the concerted music in the 
first act he assisted largely in giving completeness to the 
ensemble. Mr. Sims Reeves was repeatedly and loudly 
applauded. 

Marini’s Douglas deserves a word of strong praise. He 
gave the fine song, “ Taci, lo voglio,” with manly expression 
and fire, and was of unusual importance in the concerted mor- 
ceaux, more especially the first finale. 

Of Mario we have to speak last, though, undoubtedly, not 
least. The magnificent tenor was in superb voice, and created 
a perfect furore in the introduced air in the second act. If 
even tenor singing might be truly denominated ‘ wonderful,” 
most assuredly this effort of Mario’s on Thursday night 
deserves to be so called. We know not which to praise most, 
the power and richness of the chest notes, or the delicious 
purity and fascinating quality of the falsetto. Mario seemed 
to produce new effects, and to awaken new sensations, by 
alternating the chest with the head voice—by contrasting 
power and sweetness, fire and expression, boldness and grace 
together. Now he revelled in all the prodigality of florid 
execution in his falsetto, and anon he threw out chest-notes 
sublime in their very simplicity. Reader, if you doubt what 
we write about Mario, go yourself, this evening, to the Royal 
Italian Opera—the Donna del Lago will be repeated—and, 
after hearing the tenor sing the interpolated aria of Paecini, 
in the second act, you will own that we have not said half 
enough in his praise. The cabaletta was followed by a gush 
of enthusiastic applause, which almost rent the house asunder, 
and was repeated only to be followed by a second similar 
hurricane. Mario was compelled to come forward at the end 
of the encore, and was received with another tornado. 

All the principals were called for at the end, and bouquets 
were thrown on the stage to Grisi and Angri, for the dis- 
tribution of which there went forward some pretty, friendly 
bickering. 

The chorus of bards was strengthened by the powerful aid 
of Tamburini, Salvi, Massol, Tagliafico, Luigi Mei, Polonini, 
and Soldi. The chorus went magnificently in consequence 
but the flatness of the band on the stage was disadvantag:ously 
felt, when the Cnorus of Bards and the Clan Alpine March, 
were played together. 

The Prophete is announced for Tuesday. The greatest ex- 
citement prevails in all musical circles respecting this long- 
talked-of event. Public expectation will be soon gratified. 
It is probable that'the opera will run to the end of the season. 
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WINCKELMANN’S HISTORY OF ANCIENT ART. 
TRANSLATED FROM THE GERMAN. 
BOOK IIL. 
ON THE ART OF THE ETRURIANS AND THEIR NEIGHBOURS. 


CHAP.II 
(Continued from page 420.) 


XIII. Or works in relief, I shall only select and describe 
four, which follow each other in regular succession, according 
to years. The first, and the oldest, not only of the Etruscan, 
but of all the works in relief at Rome, stands in the Villa 
Albani, and may be seen engraven on copper in the “ Ancient 
Monuments,” which were first published by me. This work 
in five figures, represents the Goddess Leucothea, who, before 
her apotheosis was called Ino, and who was one of the three 
daughters of Cadmus, king of Thebes. The two sisters were 
Semele and Agave. Semele, as is well known, was the mother 
of Bacchus, whose education Ino, as his mother’s sister, took 
upon herself. In this work she holds him standing upon her 
lap. She is sitting in an arm chair, to which the appellation 
“‘evOpovos” (well-seated), which Pindar gives to the daughters 
of Cadmus, might refer. Over the forehead she has a kind of 
fillet (diadem), in the form of a sling, that is to say, the band 
in front of the head is three fingers broad, and is tied round 
the hair by two narrow ribbons, one on each side, by which 
the word odevdun, used by Aristophanes to denote a species 
of head-band, is explained, The hair is laid over the forehead 
and along the temples in crisped ringlets, which hang straight 
down the shoulders and back, Opposite to her stand three 
nymphs, who have brought up Bacchus, all of different ages. 
The foremost and tallest of these holds the young Bacchus by 
his leading-strings. The heads of all the five figures greatly 


resemble the Egyptian forms, in consequence of their flat, 


drawn-up eyes, and the mouth, which is likewise drawn up. 
Their dress is eurrounded with straight parallel folds, indicated 
by nothing but an incision, so that two lines constantly ap- 
proach each other (2). 

XIV. The second relief, belonging to Etruscan art, and 
which may also be seen in my ‘‘ Ancient Monuments,” is a 
round altar in the Capitoline Museum, and represents Mer- 
cury, accompanied by Apollo and Diana. Here the drawing 
of the figures, and especially the form of Mercury, seem to 
leave no doubt as to Etruscan style. For it is only in 
Etruscan remains that the deity has a beard, which is of the 
kind that we commonly call a “ Pantaloon’s beard,” because 
the character of that name in our comedies has a prcjecting 
beard of this shape. Moreover, in the earliest Greck works, 
Mercury must have been not only bearded, but must have 
had a beard similar to that upon our altars (b), as may be 
inferred from the appellation odnvorwywv, found in Pollux, 
which signifies a hatchet-shaped beard, not a twisted one, as 
the interpreters understand it (c). From this primitive shape 
of a Greek Mercury, the works with a beard of the kind seem 
to have been called ippovewov (d). If any one is inclined to 
doubt whether this altar belongs to the Etruscan or the 
earliest Greek style, my notion on the subject will not prove 
erroneous, and a knowledge of the Etruscan style may, never- 
theless, be derived from it, since, as I have already shown, 
the earliest Greek design is similar to the Etrusean (e). At- 
tention should be paid to the shape of the bow; it is only 
curved at the ends, and is, in other respects, nearly straight. 
A bow fashioned in the same way is to be found in Greek 
works, where Apollo and Hercules are each armed with a bow— 
that is to say, where the latter is bearing the tripod to Delphos. 
Generally, Hercules is represented with a Scythian bow, 
which is strongly bent, like the oldest Greek sigma. 





Szvect VARionuM Norzs, 

(a) The bas-relief in the Villa Albani here described, and representing 
“he education of Bacchus by Leucothea, is doubiless very ancient, and 
one of the most remarkable monumen's for the History of Art. But it 
nas no similarity to any work known to be Etruscan; it is made of 
coarse-grained Greek marble, and may so aptly be classed with the 
‘monuments known to be old Greek, that we have no hesitation in setting 
it down among the earliest of this class.— Meyer. 

(6) Eustathius remarks, that it was usual with the Pelasgi to repre- 
sent Mercury with a beard. Thus he may be seen upon different monu- 
ments, some Roman. Pausanias informs us that there was a Mercury 
~— a beard in the middle of the market-place at Phare, in Achnia.— 
— Fea, 

(c) Thus it is interpreted by Scaliger. Moreover, Pollux, in the pas- 
sages referred to, assigns the beard not to Mercury, but to tragic masks, 
The epithet odnvorwyer is applied to Mercury in Artemidorus. 

(d) More correctly explained in the Etymologicon Magnum :—“ Masks 
of this sort are so called from Hermon, who first made them.” —Siebilis, 

(e) Greek, and not Etrurian, is the round altar in the Capitoline 
Museum, with the figures of Mercury, Apollo, and Diana. However, it 
is not old Greek, but a later imitation of the old Greek style, as we had 
an opportunity of convincing ourselves by repeated observation. In the 
features of Apollo we may «discern the perfectly elaborated ideal of this 
yod. There is nothing of the upward drawn mouth, the lengthened eyes 
slanting towards the nose, or of the slender corporeal forms by which the 
really primitive works are always distinguished. On the contrary, the 
body and limbs in this Apollo are distinguished by youthful fulness, are 
not without grandeur, and there is a soft transition from one part to 
another. The ear 1s placed somewhat lower than its proper position, 
while in authentic monuments of the highest antiquity it is generally 
placed too high. The workmanship of the hair also leads us to suspect a 
later origin of this work, since they are not so wiry as they would be 
according to the ancient manner. The manipulation of the marble like- 
wise indicates a greater degree of freedom und facility. Hence we can 
no further agree with the author’s opinion about this monument, than 
by the concession that it is indeed made in the old style, but by a recent 
artist; just as we have seen that, in the times of the Ptolemies and of 
Hadrian, works were pro‘luced in the old Egyptian style. It is also pose 
sible that the three figures of this Capitoline altar are actual imitations 
of an early work, with improvements in character and form. This last 
conjecture gains more probability from the circumstance that in the 
Viila Albani there was an old monument upon which the figures of 
Minerva, Apollo, Diana, and Mercury were represénted, the last three of 
these being nearly similar to those on the Capitoline altar. Mercury is 
very far removed from the youthful grace, the lightness, activity, and 
refinement in form and feature—in short, from those qualities with which 
the images of this god are endowed by the beautiful style of art. Winck- 
elmann himself reminds us, that in remote antiquity he was probably re- 
presented ever with abeard. Consequently. it is no wonder that the same 
should be the case in a work imitating the primitive style. Moreover, in our 
Mercury we may see no less of that ideal treatment, which deviates from 
the really old style, than in our Apollo. The Pancratiast’s ear also is not 
to be overlooked, partly because it has been introduced by the artist with 
apt signification, partly because it has never been observed. On account 
of the position in which the monument is now placed in the Capitoline 
Museum, it is now less conveniently seen than any of the other figures. 
But she also is ideally treated, with a grand—almost “ Junonian” char- 
acter, and seems to have been most elaborately finished. 


(To be continued.) 





SONNET. 
NO. CCXLIV. 


Laveu, loudly laugh, whene’er a bitter throe 
Shakes thy heart’s fibres |—thou must ne’er reveal 
Thine anguish to a world that cannot feel,— 

Only thy mocking triumph let it know. 

Laugh, laugh aloud !—thy face must wear a glow 
Of buoyant mirth, which thou must freely steal 
From any source thou can’st.—Conceal, conceal, 

At any cost,—there’s no regard for woe. 

Laugh, laugh !—thy grief will give thy laugh a zest; 
The mirth that draws its nutriment from pain, 

Is louder far than that derived from gladness. 

Laugh, safely laugh !—thy woe will ne’er be guessed. 
Pleasure appears most potently to reign 
Within a heart that’s almost lash’d to madness, 
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THE “EUTERPE” OF HERODOTUS. 
TRANSLATED, WITH NOTES. 
(Continued from page 437.) 


XLI. Tue pure male cattle and calves all the Egyptians 
sacrifice, but it is unlawful to sacrifice the females, because 
these are sacred to Isis. For the statue of Isis is that of a 
woman with a cow’s horns, such as the Greeks represent Io; 
consistently with this all the Egyptians honour female cattle 
far more than any other animals. For this reason no Egyptian 
man or woman would willingly kiss the mouth of a Greek, or 
will use the knife of a Greek man, or his spits, or his kettle, or 
taste the flesh of a pure ox carved with a Greek knife. The 
oxen that die they bury in this wise. The females they cast 
into the river (Nile), but the males they inter in the suburbs, 
with one or both of the horns projecting above ground, as a 
monument. When the body has decayed, and the prescribed 
time has elapsed, a boat (baris) comes to each city from the 
island called Prosopitis. This is in the Delta, and is nine 
scheeni in circumference. In this island of Prosopitis there 
are many other cities, but the one from which the boats came 
to take away the bones of the bulls is called Atarbechis. A 
temple, sacred to Aphrodite, is built in it. From this city 
many persons go about into the other cities, and when they 
have dug up the bones they take them off and bury them all 
in one place. Other animals, also, that have died, they bury 
jn the same manner as the oxen, for thus they are commanded 
by law, and never put any of them to death. 

XLII. Those who have built the temple of the Thebaic 
Zeus, or belong to the Thebaic house, refrain from offering 
sheep, and sacrifice goats. All the Egyptians do not worship 
the same gods in the same manner, excepting Isis and Osiris, 
which, they say, is Bacchus. These they all worship in the 
same manner. Those who hold the temple of Mendes, or 
belung to the Mendenian house, abstain from goats and sa- 
crifice sheep. The Thebans, and all who through them abstain 
from sheep, say that the law was imposed upon them on this 
account :—Hercules, they say, was most desirous to see Zeus, 
but Zeus did not wish to be seen by him. At last, Hercules 
still persisting in his prayers, Zeus adopted the expedient of 
flaying a ram, and holding the head, which he had cut off, 
before him, and putting on the skin, showed himeelf in this 
position to Hercules. On this account the Egyptians represent 
Zeus with the face of a ram, and through the Egyptians, the 
Ammonians, who are colonists of the Egyptians and Ethiopians, 
and speak a language between that of both these nations. It 
seems to me that the Ammonians call themselves by this 
name, because the Egyptians call. Zeus, Ammon. The The- 
bans do not sacrifice rams, which are sacred to them for the 
same reason, except on one day in the year, which is the fes- 
tival of Zeus, when having slaughtered and flayed a ram, they 
clothe the statue of Zeus in the manner described, and then 
bring up to it another statue representing Hercules. Having 
done this, all who are about the temple, strike themselves, by 
rd of mourning for the ram, and then bury him in a sacred 
chest. 

(To be continued.) 





(MR. KENNEY’S BENEFIT. 

Tue benefit of Mr. Kenney, the dramatist, to which we 
briefly alluded last week, is announced to take place on 
Wednesday next. The Queen and Princé Albert have most 
graciously extended their patronage on the occasion. This is 
as it should be; yet why should not her most gracious 





Majesty, who is capable of the most noble acts, extend her 
hand a little farther—just a tiny space—and write Mr, 
Kenney’s name on the Pension List. We know many names 
written down in that golden lottery book of the treasury, 
which shines not a whit brighter, sounds not a jot more 
euphonious, and looks not an iota more worthy of the public 
money ; and several to whom Mr. Kenney has far superior 
claims on the general sympathy, which should be the only 
guide to the distribution of the Pension Fund. If a long 
series of years employed in active service, for the amusement 
and instruction of the public; if unmistakeable talents, never 
perverted, but always righteously used; if a private life, 
unblemished in every phase that shows the husband, father, 
and the man, could entitle an individual to the fostering care 
of the Government, then should we not have had our oldest 
living dramatist stepping forward, and asking a boon under 
the present circumstances. It is with some pain that we 
write this. It is pitiable, that in a country like England, 
there is no fund from which authors, who have been dis- 
appointed in their fortunes, could be provided for. We hope, 
from the forthcoming receipts of the benefit, a sum may be 
derived sufficient to purchase an annuity for the grey-haired 
dramatist, to enable him to slide smoothly down the remainder 
of life’s descent. 

The performances are exceedingly attractive. Indeed, a 
better bill of fare we have not seen for years. The entertain- 
ments open with the comedietta of 4 Curious Case ; this will 
be followed by the Beggars’ Opera, in which Mr. Sims 
Reeves will perform Captain Macheath for the first time; 
after which, a musical intermezzo will take place ; the whole 
to conclude with Mr. Kenny's popular farce of Love, Law, 
and Physic. 

In the Beggars’ Opera Mr. Sims Reeves will be assisted 
by Madame Vestris, who will personate Lucy, Miss Fitz- 
william (Polly), Mr. Webster (Kilch), Mr. Frank Matthews, 
(Peachum,) &c., &c. 

The interposing concert has some striking features. Ernst 
and Vivier will both play solos, Mr. Benedict will perform 
on the piano, and Massol and other popular artists will assist. 

The musical portion of the programme is in itself a great 
feature of attraction. 

In the farce, Messrs. Wright, A. Wigan, Meadows, and 
Miss Woolgar will appear. 

If this entertainment prove not attractive, under the cireum- 
stances, we have no faith in public taste or public feeling. 





SIR HENRY BISHOP’S CONCERT, 


A FASHIONABLE audience attended this entertainment, 
which took place on Wednesday morning, in the Hanover 
Square Rooms. The programme, in regard to the works of 
the beneficiaire, disappointed general expectation. It is true 
there were no less than twelve pieces from his pen, but these 
were all selected from his minor vocal compositions, and there 
was not a single morceau of length and importance. A very 
favourable opportunity of giving the public a general notion 
of Sir Henry Bishop’s merits as a composer was thus thrown 
away, and in its place we had a concert made up, with some 
exceptions, of the usual miscellaneous insipidities. A highly 
interesting programme might surely have been made from the 
operas and other essays of one of the most voluminous and 
original, if not one of the most accomplished musicians who 
have contributed towards the progress of the art in this 
country. ‘The overtures to the Doom Kiss and Aladdin, se- 
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lections from the finales and eoncerted music of those operas, 
specimens from the Law of Java, the Maniac, and other 
almost forgotten, though meritorious, dramatic efforts, would 
have been heard with pleasure and profit; and it is surprising 
that those who projected the concert, and appealed to the 
public in Sir Henry’s behalf, should have so oddly misapplied 
the occasion, 

The concert, such as it was, went off with great spirit, and 
there were several first-rate exhibitions of vocal skill. From 
a selection of thirty-five or forty pieces we cannot be expected 
to specialize more than a few prominent features, and these 
were not s0 numerous as to cause much pains in singling them 
out from the rest. From among the compositions of Sir 
Henry Bishop, which were executed while we were present, 
we may specify, as most worthy of notice, the sestet from The 
Miller and his Men, ‘‘ Stay, prithee, stay,” and the quintet 
from the Slave, ‘‘ Blow gentle gales,” both simple, thovah 
beautiful examples of vocal writing, in a style now almost 
abandoned. These were ably executed, the first by the 
Misses Williams, Miss Bassano, Messrs, Millar, T. Williams, 
and J. A. Novello; the second by Misses Eliza Birch and M. 
Williams, Messrs. Millar, J. A, Novello, and Stretton, ‘‘ My 
pretty Jane,” and ‘In the silence of night,” good specimens 
of the pure English style, the former a ballad, the latter a 
kind of canzonet, were also interesting as exemplifications of 
vocal composition in a school now laid aside for something 
more ambitious, and perhaps less natural. These were most 
effectively rendered, the first by Mr. Sims Reeves, the last by 
Miss Dolby. ‘ Tell me my heart,” from Henri Quatre (by 
Miss Birch), ‘‘ Come live with me and be my love,” from the 
Comedy of Errors (by Miss Rainforth), and the unprece- 
dentedly popular duet, ‘‘ My pretty?Page,” from Henri Quatre 
(by Miss Rainforth and Master Sloman), were also in the 
programme, and, intrusted to such competent hands, could 
not fail to gratify the audience. 

In the miscellaneous voeal part of the concert the most 
brilliant morceaux were the duet from Semiramide, “ Serbami 
ognor,” which was superbly executed by Grisi and Alboni, 
and produced quite a furore, the whole of the cabaletta being 
repeated; the florid and graeeful rondo from L’/taliana in 
Algieri, sung to perfection by Alboni; the romanza, ‘“‘ Deh 
non yoler,” from Anna Bolena, rendered with great warmth 
of feeling by Madlle. de Meric, whose voice is sensibly pro- 
gressing in quality and strength; and the recitative and air, 
‘* Sempre all’ alba ed alla sera,” from Verdi’s Giovanni d’ Arco, 
which owed all its charm to the clever and intelligent delivery 
of Madlle. Parodi. A débutant, M. Jules Stackhausen, a re- 
lation, we believe, of the celebrated Madame Stackhausen, 
made a very favourable impression in the aria, * Lieti voci,” 
from Mercadante’s Zaira. This gentleman has a voice of 
very agreeable quality, and sings with good style. He might, 
however, have selected a less difficult morceau with advantage. 
Mario, Lablache, Tamburini, Miss Catherine Hayes, Mr. H. 
Phillips, Miss Lucombe, Miss Alicia Nuon, Mr. Lockey, and 
other well known vocalists, were also named in the programme 
for various popular morceaua. 

The instrumental pieces consisted of Weber’s ‘ Concert 
Stiick” for piano and orchestra, played by Mr. J. F. Burrowes, 
jun., very creditably for a débutant; the ‘‘ Cascade,” and 
“ Pizzi-arco,” of M. de Kontski, the new violinist of whom 
we have twice spoken, and the cvertures to Fidelio and 
Zauberflotte, executed by a numerous band, under the able 
direction of Mr. Costa. Sir Henry Bishop, who was warmly 


received, superintended the performance? of his own com- 
positions, 





HELENE STOPEL’S CONCERT. 

A grand morning concert was given by this interesting 
young pianist, on Thursday, the 28th yJt., at the Hanover 
Square Rooms, The programme comprised many attractive 
features, and the executants, vocal and instrumental, were see 
lected from among the notabilities of the season. We have but 
to mention the names of Ernst and Piatti among the instru- 
mentalists, and Herr Pischek, Miss Wallace, and the Misses 
Williams among the singers, to demonstrate what we have 
asserted. Jarrett on the horn, and Vincent Wallace on the 
piano, added largely to the completeness of the instrumental 
force. 

The concert commenced with a very pleasing trio, composed 
by W. Williams, and named, “ Tho’ sweet is the zephyr,” 
most spiritedly sung by the Misses Williams and Mr. Lockey. 
Hobbs’ ballad, ‘‘ Farewell to the fragrance of morn,” wag 
given by Mr. Loekey with great taste and expression, 

The grand feature of the concert was decidedly Beethoven’s 
sonata in F, for piano and violin, the performers being Miss 
Helene Stépel and Ernst. It was no unambitious effort of 
the charming beneficiaire, who has appeared so seldom in 
public, to take a part in one of Beethoven’s sonatas with so 
great an artist as Ernst; but Helene Stépel came off with 
more than flying colours; for, in her performance, she dis- 
played not merely the executive powers of an artist, but the 
feeling of a musician, Ernst, who played with his usual per- 
fection of expression and of entrain, supported her by his 
admirable tact, and, by giving her more confidence, drew 
forth her powers. The sonata was listened to with the utmost 
attention, each movement being received with immense 
applause. 

Miss Helene Stépel also joined Vincent Wallace in a 
pianoforte duet of that gentleman’s composing, which exhi- 
bited the fair artist’s talent in another kind of performance. 
Mr. Wallace’s duet is remarkable for its brillianey and striking 
effects, and produced a decided impression. It is one of the 
most brilliant compositions we have heard of the talented 
author of Maritana. 

Ernst played his Air Hongrois superbly, and created the 
utmost enthusiasm. We never heard him play with more 
effect. 

Pisehek sang a national Bohemian air and a German Lied, 
and was highly successful in both, 

The Misses Williams, in addition to their share in the trio 
with which the concert commenced, sang Wallace’s new and 
very pretty pastoral duo, ‘‘ May morning,” most delightfully. 

Miss Wallace gave a brilliant and dramatic version of the 
“Non piu mesta,” and sang a ballad of Lachner with taste 
and much simplicity of feeling, and was admirably accom- 
panied on the horn by Jarrett. 

Fraulein Graumann sang an aria of Rossini’s in a very 
clever and artistic manner. Herr Stigelli introduced a ballad 
from Maritana, a Lied of his own composition, and a song of 
Esser. Herr Mengis, the popular barytone, late of the 
Princess’s theatre, assisted in the concert, and, among other 
pieces, sang W. Maynard’s ‘ Leonora,” a very pleasing ballad, 
in a very spirited manner. 

Signor Piatti played a fantasia in magnifieent style, and 
created the sensation he never fails to elicit by his performance 
on the violoncello, 

Signor Paglieri sang an air from Mercadante’s Jl Bravo, 
and another from the Favorita. 

Vineent Wallace and Herr Stopel conducted. 

The Rooms were filled with a seleet and fashionable 
audience, and the concert gave unequivocal satisfaction. 
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BEETHOVEN’S SYMPHONIES. first movement, Allegro con Brio, opens with two chords 
No. III.—Op. 55. for the whole orchestra, seemingly intended to arrest the 
(Continued from page 441.) attention of the audience, and then proceeds with the chief 
Tue Eroica Symphony commences at once upon the prin- | subject :— 
cipal movement, without any preludial introduction. This 
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One is less struck with the beauty than with the extreme | to a half close on B flat, from which a passage that obviously 
simplicity of this theme, which renders it, in the highest de- | grows out of the original subject introduces a third time this 
gree, susceptible of elaborate treatment in the future develop- | principal theme, and this is now given, for the first time, with 
ment of the movement, and makes it always prominent and | the entire force of the orchestra. We are brought, suddenly, 
immediately recognisable, throughout all its various and intri- | and with proportionate effect, to a half close on ¥F, preparatory 
cate ramifications. Simple as is this subject in itself, it is | to the introduction of the dominant subject, or rather, in this 
remarkable for the many exquisite beauties that grow out of | instance, series of subjects or distinct, though admirably con- 
it; one of these, by no means the least worthy of notice, jis | nected, ideas, The progression of harmony that introduces 
the feint of a modulation into G minor, commencing at the | this half-close is so very frequently employed in similar 
fifth bar, which is interrupted by the immediate very felicitous | situations by Mozart, as in some respect irresistibly to 
return to the key at the eighth. We have here a prolonged | associate, if not to identify, the modulation with the idea of 
rhythm of twelve bars, that leads to a full close; upon this | this composer. 
the subject is resumed, and being differently carried on, leads 
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We must not fail to observe this phrase upon the dominant | the movement. A very bold passage of unisons for the rest 
of B flat, which, hardly of sufficient completeness to be called | of the orchestra, while the bass instruments repeat the 
a separate subject, forms a decided feature from its marked | dominant note, F, brings us at last to the second subject. 
character, and is of great importance in the future conduct of ‘ 
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This is interrupted after a few by-bars by the following 
figure, which is to be recognised subsequently as a counter- 
point to the principal subject, and as otherwise highly 
important in the general design; it is particularly to be dis- 
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tinguished by the marked contrast it presents to all the other 
phrases of the movement, by reason of the more rapid succes- 
sion of notes comprised in it than appears anywhere else 
throughout the whole. 
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This figure is carried on to some considerable length, until 
a passage of the greatest brilliancy arises out of it, which 
introduces another entirely distinct idea or subject, that, from its 
surpassing in extreme beauty even all the exquisite thoughts | 
with which this wondertul composition is studded, impresses | 
itself more earnestly upon the hearer than any other phrase | 
in the inseparable chain, and makes itself be felt as, virtually, | 
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the second subject, of which what precedes and follows it is 
as the costly setting of a jewel, that, though it add not to its 
value, enhances, perhaps creates its effect; from all such 
setting that surrounds it, this passionate heartful of melodious 
emotion stands distinguished as the moon from out the stars 
of heaven—as the fond hope of a lover from all former 


| joys. 











Violint 
oe = 
vr 


















































fon 








= 


g 
e Sig 


2) Sees 





1 
a 









































~ Fugotti. | 


How entirely human is this extraordinary passage—how 
entirely of us who hear it !—a knot that ties all hearts in one 
general sympathy, by expressing a feeling that must have 
been felt by all, and thus awakening an emotion that to all 
is common. One’s bosom heaves, one’s heart dwells in 
unison with this rhythmic passion—this long-drawn sigh, 
which breathes of the tenderest, the sincerest, and the proudest 
emotion that stimulates and so elevates us. The passionate 
expression is wonderfully carried on with ever growing 
intensity in the continuation of this idea, .in the key of B flat 
minor, in its unexpected and always surprising interruption, 
in the panting, throbbing, breathless anxiety that follows; 
and in the powerful climax of the whole, produced by a most 
exciting passage, that leads, by a gradual admirably contrived 
crescendo, to a magnificent burst of the full orchestra. We 
may suppose that in this forfissimo passage the composer 
must have had a different intention, as to the relative power 
of the wind and the string instruments, to that which directs 
the balance of numbers in the orchestras of the present day, 
or else we must admit, that in the examples before us he 
made an error in judgment, since, certainly, the idea that is 
indicated in the score is not realised in the performance. Here 
we have a passage first assigned to the violins in octaves, with 
the accompaniment of a moving bass, and aseparate figure for 
the tenors, while the whole of the wind choir is employed to 
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mark the aczent, but by no means to cover or obscure the 
passage; the effect of this is forcible, clear, and brilliant. 
The same is then repeated, with the slight modification of a 
dot to the principally accented note, which is the second 
crotchet in each bar. But with this variety in the instru- 
mentation, namely, the flutes, the clarionets, and the first 
bassoon have the passage before assigned to the two violins, 
the drums only now assist to mark the false accent, the 
oboes, horns, and trumpets alternately sustain or repeat the 
harmony, wholly without regard to the accent of the principal 
passage ; the motion of the bass is strengthened by the second 
bassoon, which takes away from the individuality of the first 
bassoon upon the principal passage, besides adding to the 
power of the accompanying part. The figure for the tenors 
is now doubled with the second violins an octave higher, and 
enforced by the iteration of the notes; and more than all, and 
above all, the first violins iterate the dominant note, F, above 
the flutes, and so complete the entire concealment of the 
principal passage, which is here more particularly felt as 
unsatisfactory, in consequence of the great prominence that is 
given to it,in the arrangement first described. The error in 
judgment, which we cannot but esteem this orchestral distri- 
bution, is the more remarkable, as at the recurrence of the 
passage in the key of E flat, in the Second Part of the move- 
ment, the part intended to be prominent is assigned [to the 
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three horns, in addition to the whole choir of wood instru- 
ments; and the flutes, in this case, play above the repeated 
note of the first violins ; and here the principal passage is no 
less distinctly heard, than in the previous instance it is 
entirely lost. The continuation of this passage is in the 
highest degree vigorous and effective ; and the climax, where 
the first crotchet in each bar is silent, and the two chords 


given with the utmost force of the orchestra, is wonderfully | 


exciting ; and this wonderful excitement still continues, and 


still increases with its eontinuance, until one might suppose 

that, to produce its overpowering effect, the last resource of 

the artist had been exhausted, when, the breaking off sud- 
| denly from this, the introduction of yet another new and 
_ unspeakably beautiful phrase, and the giving thus an entirely 
| new impetus to the imagination of the hearer—a new current 

to his feelings, show the transcendency of the genius and the 
_ skill of the musician, even more than all that has gone 
| before, 
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Viola e Cello. 


One may suppose an almost ferocious sternness in the 
effect of the cross accent on the repetition of the chord of the 
supertonic seventh, the interruption of which, the exquisite 
thought that intercepts it, irradiating the whole like the feel- 
ing of love, or the memory of innocence in the breast of a 
tyrant, or the struggle of hope to gladden with comforting 
spirits the desolation of despair, above all the gradual resump- 
tion of the original feeling, with the approach and final return 
to the original key of B flat, complete a chain of beauty that 
defies description alike of the impulse that must have called 
it into being, and of the transport it creates in the hearer. 


We now approach the end of the First Part, equally remark- | 


able and extraordinary for its unusual length, the great num- 
ber and variety of the subjects of which it is composed, for its 
perfect symmetry of construction, and for its wholly unsur- 
passable beauty. There is yet for the student to notice one 
extraordinary point of harmony and of instrumentation ; this 
is, the distribution of a chord of the dominant minor ninth 
upon a tonic pedal, the peculiarity of which lies in the pedal 
being inverted or rather doubled with the bass, not only in 
the trumpets, but also in the first violin, and even in the 
flute, while the remainder of the wind instruments, with the 
second violins and tenors, play the harmony. This forms an 
almost singular and a very curious example of the full extent 
to which the application of the inverted pedal can be carried, 
and it proves to us that with proper treatment of the other 
parts, the pedal note may be introduced in any position of 
the score, and that we require not always the different quality 


Basso.| 


of tone of the brass instruments, to which it is mostly exclu- 
sively assigned, to make such inverted pedal tolerable above 
the harmony through which it is carried. 

At the opening of the Second Part, a simple enharmonic 
change of C flat into B natural brings us easily and naturally 
into the key of C. Here we find the importance of the first 
phrase in B flat in the First Part, that which appears imme- 
diately upon the half-close on F that introduces this key; 
this phrase is now made the theme for some ingenious contra- 
puntal treatment, and in its playful and graceful character 
affords a happy and well-timed relief to the passionate excite- 
ment that precedes it. This subject, with the same counter- 
point, is subsequently resumed in the key of A flat, and the 
treatment of it is then much more extensively developed, it 
being, after a time, broken into fragments and carried through 
a long series of modulations. In the interim, the first subject 
is presented in a variety of forms, that render it particularly 
interesting ; first, we must follow a curious yet perfectly 
simple and highly effective train of modulations by ascending 
semitones, through C minor, C sharp minor, and D minor; 
next, observe the well-contrasted counterpoint, formed of a 
figure to which attention has already been drawn, in the 
First Part; and lastly, notice what in a fugue would be called 
the episode or codetta that grows out of it, and leads to a reprise 
of the same passage in the key of G minor. 








G. A. Macrarren, 
(To be continued.) 





ORIGINAL CORRESPONDENCE. 


THE LATE WILLIAM M. ROOKE’S OPERAS, 
To the Editor of the Musical World. 


Sir,—From the several communications I have received from 
your subscribers, I find that the unpublished operas of the late 
William M. Rooke, viz., Henrique, or the Love Pilgrim (the book 
by the late Thos. James Haines), and Count Cagliostro, or Nine- 
teen To-morrow (the book by G. J. H. Reynoldson), are in the 

ossession of Mr. James E. Wilson, son of the popular vocalist, 
Mr. John Wilson. I remain, Sir, your obliged, 

; Crement Waite. 
7, Pickering Place, Bayswater. 


SIGNOR BILETTA’S CONCERT. 

Sicnor Bitertra is a professor of the vocal art, much es- 
teemed in fashionable circles, a skilful accompanist, and a 
good musician. On Wednesday, the 10th inst., he invited 
| his friends and patrons to a matinée musicale, and his friends 
_ and patrons readily and in good numbers responded to the 
_ invitation. As the programme, which was placed in our 

hands, was not followed out by anything approaching to literal 
| accomplishment, we ean only speak of a few of the particulars 
of the performance, which proved highly satisfactory to the 
| brilliant eompany present, among whom were Lady Morgan, 
Mrs. Milner Gibson, Miss Anichini, and divers Turkish satraps. 


+ 
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As we entered the rooms (the superb salons in Argyle 
Place—we forget the number) Signor Briccialdi, the facile 
flautist, was playing upon his instrument (the flute), a music 
at once lively and brilliant, a fantasy of his own composition, 
on airs of his own choosing. The next thing to which our 
attention was drawn was Schubert’s romance ‘‘ Adieu,” which 
was sweetly warbled by a beautiful voice, which we. easily 
recognised as that of Madlle. de Meric, the promising contralto 
of the Royal Italian Opera. In a duet with the clever and 
vivacious Madlle. Vera, Madlle. de Meric was heard to equal 
advantage. Among the vocalists announced in the programme 
we observed that Marini, and Mario, and Coletti, did not 
answer to their names. But there was amends for this in the 
fact that the superb Grisi arrived and sang several pieces in- 
stead of one, to the infinite delight of all the company. In 
the favorite duet from La Donna del Lago, the “ Diva” was 
assisted by the accomplished tenor, Signor Brizzi, who much 
too rarely appears in public of late. 

Several songs and romances of Sig. Biletta gave a highly 
favourable idea of his ability as a composer. His music is 
refined and melodious, artistic without pedantry, and genial 
without hyperbole. ‘The Shepherdess of the Alps,” a 
romance delightfully sung by Miss Dolby, was an excellent 
specimen of Sig. Biletta’s musical invention and talent. It is 
calculated to become a great favourite in fashionable salons. 

We must not conclude our notice without adding a word 
about Madlle. Luigia Corbari, who, in Mercadante’s “ Ah 
s’estinto,” completely ratified the favourable opinion we gave 
of her performance at the concert of Signori Marchesi and 
Teseo. The young lady has a beautiful voice, and has already 
acquired a method of phrasing which shows that her notion 
of vocalisation is in the pure Italian school, in other words, the 

est school in the world. The Misses Pyne, by the way, 
sang a very graceful duet by Sig. Biletta, ‘‘O come @ bello 
vicino al mare,” in the most graceful manner. 

The accompanists were the zealous Sig. Vera, the spirituel 
Jules de Glimes, and the concert-giver himself. Altogether, 
in spite of mishaps, the matinée gave entire satisfaction to all 
who attended. 





HERR DREYSCHOCK’S CONCERT. 

Tue concert of this celebrated pianist took place at the 
Hanover Rooms, and was attended by a large concourse, 
which included nearly all the amateur and professional pianists 
in London. The following was the programme :— 

. “Die Schinsten Augen,” . - d Stigelli. 
German Lieder— fein Engel” —Herr Stigelli a Esser. 
Pianoforte—‘ Sonata quasi Fantasia” (C flat minor)— 

Herr Dreyschock, . +. «»« «. « } Beethoven. 
German Lied—* Die siisse Belle’”’—Herr Pischek Krebs. 
German Lied—Madlle. Biihring (Eleve de Signor Garcia) Truhn. 


Pianoforte—a. ‘Prelude et Fugue,” b. “Lied rhe senitoy 


” “ i Mendelssohn. 
Worte,” c. ‘‘Rhapsodie’—Herr Dreyschock . - ( Dreyschock. 


**La Veneziana,”’ expressly composed for and sung ted H. Panofka 


Madlle. Jetty de Treffz ° 7 ‘ > ‘ 
Bohemian Lieder—Herr Pischek . 4 ‘ 
Pianoforte—" L’Inquiétude” —Herr Dreyschock . Dreyschock. 
German Lied—Madile. oe : . : Gumbert, 
Pianoforte—a. ‘‘ Deuxiéme Nocturne quasi Introduction 

de,” 5, L’Allegro con brio”’—Herr P sate . Dreyschock. 
Scotch Ballad—Madile. Jetty de Treffz . . ° . 
Pijanoforte—a. “ Bluette,” 5. “ Saltarelle,” c. “God 

save the Queen,” Variations for the left hand cay Dreyschock. 

Herr Dreyschock . - ° e ° ° . 


Dreyschock, as a master of difficulties, has hardly a 
superior. He is not merely a great executant; he has im- 


National. 


National. 





mense power, and a finish all but perfect. His left hand is 
tremendous. Of the various pieces he played, we preferred 
the two last, as they tended to exhibit his peculiar style to 
more advantage. In the “‘ L’Inquiétude,” his execution was 
quite marvellous, his octave playing being especially sur- 
prising. Herr Dreyschock was loudly, nay, enthusiastically 
applauded in all his performances, and elicited the admiration 
of all his hearers. 

Jetty Treffz achieved her usual honours in both her songs ; 
and the rest of the artists acquitted themselves iu a satisfactory 
manner. Panofka’s serenade was quite a gem, and the 
charming singing of Madlle. Treffz secured it a unanimously 
favourable impression. Mr, Benedict conducted. 





DRAMATIC INTELLICENCE, 


ST. JAMES’S. 

Frencu Piays.—The performances for the present season 
terminated last night, M. Arnal and Madame Doche appearing 
in three pieces. Monday and Wednesday last were taken up 
with the respective benefits of these two artistes: as is usual 
on such circumstances, the bill of fare was of the most attrac- 
tive character, and the public responded to the appeal by filling 
the house on both occasions. On Monday, Monsieur et 
Madame Galochard kept the house in convulsions of laughter 
for upwards of an hour, and the excitement was continued by 
a new vaudeville, entitled, Un Bal du grand Monde. In this 
piece, M. Arnal plays the part of a hair-dresser, whom enthu- 
siasm for his art betrays into various scrapes and difficulties. 
In the first instance, he rushes into a ball room to admire a 
lady’s head-dress; here he gets involved in numerous perplex- 
ities by a certain Blaveau, who, in the absence of the master 
of the house, has undertaken to do the honours, and who, 
not knowing any of the guests, dubs our hair-dresser by turns 
a lawyer, a sous-prefet, and a banker. Here, also, he quarrels 
with a certain baron, who invites him to fight a duel, and dis- 
covers a former flame in the shape of the baron’s wife. Arnal 
rides triumphantly through his numerous difficulties, and at 
the end appeals to the public for protection; of course he 
gets a unanimous verdict. The piece is full of bustle, and was 
well acted by all the parties. Madame Buguet was very good 
in the part of the baron’s wife ; M. Arnal excellent as the hair- 
dresser; M. Chateaufort, whom we have not seen since his 
performance in the Opera Comique, and of whom we have on 
several occasions spoken favourably, more especially for his 
excellent impersonation of Englishmen, played the part of a 
German baron with infinite humour. 

La Mansarde du Crime is an admirable burlesque, combining 
every necessary requisite to keep alive the attention of the 
audience—no easy matter, when we consider that three pieces 
had already been played, constituting three hours of uninter- 
rupted laughter, and such laughter as Arnal, assisted by 
Chateaufort, could alone provoke. It is full of incident, extra- 
vagant situations, grotesque characters, and a running fire of 
puns is kept up from beginning to end—some of very good 
quality. There was one most excellent scene, in which Arnal, 
who played the part of a commercial traveller, and his wife, 
mutually suspect each other of murder. We have seldom 
laughed so much as during this scene, which was admirably 
done by Arnal and Madame Doche. M. Chateaufort agam 
calls for our warmest approbation for his excellent impersona- 
tion of an old exquisite ; his horror in the midst of the terrific 
disclosures which surround him on all sides was ludicrous in 


the extreme. On Wednesday, Madame Doche was warmly 


greeted on her appearance, and loudly ealled for at the end of 
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She played in three pieces, and was par- 
ticularly effective in the very amusing vaudeville of Ce que 


the performance. 


Jemme veut. Madame Doche is deservedly a favourite with 
the public, whom she captivates by her unaffected and lady- 
like manners. Want of space prevents our giving our usual 
recapitulation of the season, which we defer to next week. 

J. pe C—. 





PROVINCIAL CORRESPONDENCE. 


MUSIC AND THE DRAMA !N LIVERPOOL, 
(From our own Correspondent.) 
Tue Italian Opera company made their début before a Liverpool 
audience on Monday last, in Bellini’s Morma—Montenegro being 





Norma; Santiago, Pollio; Montelli, Adelgisa; and Bailini, 
Oroveso. Of Madame Montenegro, I cau bear out the laudatory 


expressions of your Plymouth and Manchester correspondents. 
She has a fine voice and figure, and abundance of dramatic power. 
Her Norma was, throughout, an admirable performance, though 
not free from blemishes. She sang the ‘¢ Casta Diva” indifferently, 
advancing to the footlights and giving the most beautiful invocation 
as if it were a bravura air, instead of the quiet religious address to 
the deity she worshipped. The second movement, “A bellaa 
me ritorno,” was given with great feeling, and elicited loud 
applause. ‘The second act was a fine piece of singing and acting ; 
her energetic denunciation of the faithless Pollio being given with 
great power, and creating a perfect furore. The trio which closes 
the act was also very finely sung, and the curtain fell amidst a 
perfect storm of applause—Montenegro being summoned from all 
parts of the theatre. The duets “ Deh con te” and “Qual cor 
tradista,” and the air “ Deh non voler,” in the last act, were 
admirable specimens of dramatic vocalisation of the highest class, 
an were worthy of any singer we ever heard in the character in 
Liverpool—always, of course, excepting the mighty Grisi, who 
stands free from all comparison. Montenegro’s voice is of a fine 
quality and extensive compass ; her high notes are clear, sweet, 
and pleasing, but some of her low ones are hard and grating ; she 
manages it with much skill, and displa’s considerable execution. 
Her shake in the “‘ Casta Diva” was remarkably fine. 

Montelli was rather out of her element as Adelgisa. Her voice 
is a sweet and mellow contralto, scarceiy fitted to the music. She 
sang, however, with quiet ease and gracefulness her share in the 
duets, being frequently deserving of praise. I didn’t think much 
of Santiago, but as the part is a poor one for a tenor, I shall speak 
more fully of him next week :—he appears to possess a fine, even, 
and sweet tenor voice, but on this occasion he once or twice sang 
out of tune. Bailini was a good Oroveso, but I sadly missed the 
sonorous tones of Lablache and Marini. The choruses were, on 
the whole, excellent, though sometimes unsteady, but they will 
improve with practice—it is no joke singing in a t-reign language 
with but one rehearsal. The scenery, with the exception of 
Norma’s dwelling (which the stage-manager made to be a portion 
of a baronial castle) was also good and appropriate—the druidical 
forest, with the lighted altars stretching to the horizon, was re- 
markably good—better, in fact, than the same scene at Her 
Majesty’s ‘I heatre. 

Lucia di Lammermoor was played last uight, but circumstances 
hindered me from being present. 1 hear from iriends that the 
opera was carefully and well performed, and that the vocalists were 
loudly applauded and called before the curtain between the acts—a 
novel custum at Liverpool, and at the same time a very stupid one. 
The attendance, I am sorry to say, has not been so rood ;_ in fact, 
it was very bad, and won’t pay the manager, who certainly deserves 
to be well supported. The Philharmonic Committee have finished 
their engagements, and I am happy to say that almost every place 
is taken. Among the latest engagements are two very good ones 
—-Madame Macfarren and Vivier, both of whom, if your judgment 
is worth anything, will be well worthy of an attentive hearing. 
The band include the following names, being the élife of our local 
instrumental'sts, with picked hands from the operas, &c. :— 

First Violins —Sainton, Biagrove, 


ids ee 
Griesbach, Gofirie, Mellon, rincipals; Cooper,’Cusins, Dando, 


Nadaud, Seymour, !olbecque, Thomas, ‘lhirl- 
irst, and Hall. 


wall, Willy, Eyton, Adelsburg, Gribbin, Van Gruizen, | 





Second Violins—Watkins, Loder, Principals; Anderson, Bradlev, Barnett 
Blagrove, Jay, Kelly, Mori, Newsham, Payton, Watson, Wilkins, C, B. Herr- 
mann, Litler, Lawson, Burrowes, and Sorge. : 

Viola,—Uill, Principal; Alsept, Hsvileau, Calkin, Glanvill, Hughes, Lyon, 
Thompson, Trust, Rice, Weslake, Stubbs, and Sharpe. 

Violoncellos—Lucas, Piatti, Principals; Guest, t atton, Hausman, Hancock, 
Lidel, Phillips, Haddock, Davies, Tivendell, and Saunders. 

Double Busyves—Howell, Principal; Buttesini, Casolari, T. Edgar, Flower, 
Griffiths, L’Anglois, Rowland, Severn, Cottier, Hiles, and Duke. 

Fiutes—Pratten and King. 

Obeos—Barrett and Nicholson. 

Clarionets—Lazarus and Maycock. 

Bassoons—Raumann and Larkin. 

Horns—H. Jarrett. Harper, Jarrett, and Rae. 

Trumpets—T. Harper, jun., and Handley. 

Trombones—Alto, Cioffi; Tenor, Smithies; Bass, Healey. 

Ophicleide—Prospere. 

Drums—Chipp. 

Bass Drum «nd Cymbals—Seymour. 

Messrs. Benedict and J. Zeugheer Hermann are to be conductors. 


The choruses will be unusually effective, consisting of 220 per- 
formers ; and we understand that in their elections as members the 
society has used due care in regerd to talent. ran 

A new organ is being built, designed by the architect, which, it 
is said, will be a very fine one. 1 give you a few words about the 
concerts from one of our local journals :— 


“There can be but one opinion as to the success of the festival, The 
committee have gone to enormous experse in their engagements, but it is an 
outlay which the public will reimburse. Taking all things into account, we 
may conclude that a series of musical performances will be laid before the 
inhabitants of Liverpool such as has never been presented to them before, and 
such as could not be excelled, if equalled, out of this town. Other places 
might engage the same amount of talent, but no town or city possesses such 
a room as that afforded by the new Philharmonic Hall. On this point the 
testimony of all who have been in the interior of the hall is unanimous, 
whether the visitor has been an inhabitant of the town, an architect, a pro- 
fessional musician, or a mere tourist. So universal an approval must be well 
grounded. Hitherto we have thought of the concert-room at the Town-hall 
in t-irmingham with the wish that we had such an one, but the time has come 
when in the possession of a fine concert-room Liverpool stands unrivalled.” 


Next week I hope to send you more about the Opera Company, 
and anything else that is stirring. . HN. 
Liverpool, July 19, 1849. 





BOMBARDMENT AT THE SURREY ZOOLOCICAL. 
(From Punch). 

JuLtiEeNn is about to bombard the Surrey Zoological. He 
is to conduct a park of artillery on Friday. His baton, we 
suppose, will be a lighted fusee. He should be appointed 
Musical Master (or rather Maestro,) of the Ordnance Office. 
We subjoin part of his programme :— 

Battle of Prague, played with ten 8-pounders, and six 
thousand muskets. The solos will be kindly undertaken, on 
this occasion, by Queen Elizabeth’s pocket-pistol. No less 
than ten thousand pounds of powder, from the Dartmouth 
Mills, will be let off during the performance of the Battle. 

Beethoven’s Grand Symphony in Gun Cotton. 

The Hailstone Chorus. The hailstones will be given with 
the aid of paving-stones, discharged from four hundred carts, 
by an eminent Turnpike Road Commissioner. 

The Lullaby Quadrilles, with Cracker Accompaniments. 
Forty children in arms have been engaged to give the loudest 
effect to the forte passages. The eldest is only four months 
old. 

“Wilt thou love me when my hair is gone ?” A new ballad 
sung by Miss Rowland, accompanied by M. Jullien on the 
railway whistle. 

I’m not the fool you take me for!” Being an answer to 
the above, with an explosive finale of Roman candles, rockete, 
and Congreve lights. The prelude will be played by Koenig, 
on a pair of American revolvers. 

‘‘ There’s a good time coming, boys.” A Polka composed 
expressly by M. Jullien for this concert, and played by 
twenty-four officers of the City Artillery Company, who have 
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generously consented to bring their own pop-guns and dis- 
charge them with real powder on this occasion only. 

The above will give a faint notion of what this ‘ stunning 
concert’ is to be. What effect the musical bombardment will 
have upon the Gardens or the houses adjoining, we cannot 
tell, but we hear that as the hour of the concert draws near, 
persons are rushing in thousands over Blackfriars Bridge, and 
in fact, all the bridges, evidently terrified out of their lives at 
the immense amount of artillery Field Marshal Jullien has 
brought into the field. 

A short piece or two was rehearsed on Wednesday, and it 
has been rumoured that the monkeys felt the shock very 
severely. A Blue-nosed baboon died this morning, and yet 
the instruments of the heaviest calibre were only half primed. 
What it will be when they are put upon their full metal we 
tremble in advance to know. We hope the glass cage for the 
reptiles is perfectly sound. As a proof of the fear that reigns 
everywhere, we may mention that every sparrow has emigrated 
from the Gardens. 





MUSICAL GOSSIP, 
(From the Atheneum.) 

Ir is asserted by foreign journals that Madlle. Alboni and 
Signor Salvi have accepted engagements at the Havana for the 
coming winter. Further, the gossips say (but we are far from 
believing all that they say) that Mr. Lumley will be hence- 
forth associated in the management of the Italian Opera at 
Paris.—I. he is to gain a footing in the French metropolis, it 
must be by a system! totally different to the one pursued by 
him in the Haymarket. Most curious of all reports is the 
report that Mr. Bunn is to manage a winter series of English 
Operas at Her Majesty’s Theatre.—We have long known that 
no theatrical feud or antipathy is to be counted upon as lasting ; 
but should the above coalition be accomplished, we shall ex- 
pect among probabilities of 1849-50, the apparition of Madlle. 
Lind at Covent Garden to sing in English !—A contemporary, 
meanwhile, says that she will possibly visit America before her 
next retirement after the present one takes place. 

It is with satisfaction that we again note an important re- 
sult of our Opera rivalry, namely, the abolition of what may 
be called ‘‘ cast prejudice.” We find Mr, Lumley’s first-class 
singers co-operating to swell the chorus in Lucrezia, while we 
perceive that Mr. Beale’s Prophete is to be strengthened by 
Madlle. Corbari and Madlle. Meric—we presume to lead the 
chorus of soprani in the Cathedral scene. The opera will 
be performed, we believe, in the course of the coming week. 
The cast announced is stronger than the Parisian one. 

We again notice that the wretchedly-managed German 
operatic performances have closed in utter failure and discord, 
merely because we have heard anew from more than one 
source of the misery endured by the chorus—the members of 
which are said to have latterly gone through their exhausting 
duties in a state approaching to starvation. Can no remedy 
be provided for distress so painful and unmerited? Late in 
the season though it be, we commend the case to the opulent 
and liberal German artists now in London, as one to be re- 
lieved by a little timely co-operation. Such a work as Men- 
delsschn’s Walpurgis Night, if sung in the original German 
by the chorus, with the solos efficiently taken (why not by 
Herr Pischek, Herr Formes, and a good tenor?) must, we 
think, yield profit enough to suffice for the extrication of 
these unfortunate people from their desolate situation in a 
strange metropolis. 

A preposterous story is going about, not wholly to be over- 
looked,—even if it be merely an awkward pleasantry. Some 











of the subscribers to the Philharmonic Concerts have been 
assured that the Directors did not engage certain first-class 
performers merely because “‘ they would not submit to the dic- 
tation of the Press which had recommended such measures.” 
Monstrous though this absurdity be, it has been repeated on 
no bad authority; and is by some credited,—not, however, 
by ourselves. It is inconceivable that a Committee thus 
virtually bowing to the superiority of critical discrimination 
should damage its own institution out of blind spite and 
arrugant contradiction. We do not suspect, for an instant, 
that if praise by the column had been lavished upon and 
and such “dictation ” would have led to the exclu- 
sion of the mediocrities recommended ! 














THE SEASON. 
(NOT TO BE CONFOUNDED WITH ANY OF THOMSON’s.) 


To be sung (as soon as the weather gets cool enough) to the tune of 
“THe Groves ov BLARNEY.” 
Ou, the London Season! What is the reason 
That they make it happen in the hot July? 
When the glass keeps are a height surprising, 
And the air’s lise blankets—all so hot and dry. 
When the dust is choking, and the flies provoking, 
And the dogs go noneng ot their tongues to cool; 
And you feel a loathing for the s'ightest clothing, 
Which you’d go without—but for established rule. 


Oh ! to see a party !—that should be so hearty, 
So tull of rollicking, and larks, and fun— 

With the dancers toiling through the steps, and broiling 

_ Like pounds of butter in the noon-day sun. — 

With the men all blowing, on the couches throwing 
Their lazy bodies ; and the darling girls, 

Too warm for flirting, with the heat converting 
To snaky streamers all their lovely curls. 


And the folks all fluster’d, round the windows cluster’d 

Ani the doorways, praying for the least cool breath ; 
And the Ma’s all raving at the bad behaving 

Of their daughters -“ standing there to get their death.” 
With the conversation at a dead stagnation, 

And the ices going off like Number One 
Of our present series (Note—the object here is 

Some advertising —with the duty done.) 


Oh, it’s altogether the wrong sort of weather 
For such like doings in the stifling town ; 

But we’!! launch our thander at the monstrous blunder, 
Which must effectually put it down ; 

With agitation we'll excite the nation— 

BKut— Phew! —it’s quite impossible to write !— 
Throw up the windows !—it’s as hot as cinders! 
I won't attempt another line to-night. 

Man in the Moon. 





MISCELLANEOUS. 


Joxrtren’s Tutrn Monster Conceaet took place last evening, 
at the Surrey Gardens. Full particulars in our next. 

Lota Montez, the celebrated ex-danseuse, was married on 
Thursday, to Captain Healds, we balieve that is the name. 

Musicat and Dramatic Gosste.—The provisional programme 
of the Birmingham Festival to be held onthe 4th, 5th, 6th, and 7th 
of September has appeared, and runs as follows. ‘The “ principal 
singers already engaged” are Madame Castellan, Madlle. de Treffz, 
Miss A. Williams, Miss Hayes, Mdlle. Albeni, Miss M. Williams, 
and Mdlle. de Meric—Sig. Mario, Mr. Sims Reeves, Mr. Williams, 
Signor Lablache. and Mr. Machin. In addition to these, rumour 
adds the possibility of Herr Pischek’s appearance. The “ ontline 
of the performances” promises Elijah—Athalie and selection— 
Messiah—Israel and selectiun, for the mornings; and for the 
evenings three concerts of greater orchestral importance than we 
recollect on any former occasion. We hope that the original 
idea of engaging Mr. Wesley to make the grand organ in the 
Town Hall “speak” has not been laid aside ; [and we should be 
glad in addition to the above list to read the name of some grvat 
solo player, by way of giving a last lustre to the evening enter- 
taiuments. To the list of artists engaged for the coming Phil- 
harmonic Festival in Liverpool may be added the names of 
Madame Viardot Garcia, Signori Piatti and Bottesini, and M. 
Vivier. The Hereford Festival is fixed to commence on the [1th 
of September. Among the engagements already aunounced are 
those of Madame Castellan, the Misses Williams, Messrs. Sims 
Reeves, Lockey, and Phillips. 
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Miss Wueattey’s Concert.— The concert of this clever young 
artiste took place some time since, in the Lower Room of Exeter 
Hall. Press of matter has deferred our notice till the present 
time. The fair bénéficiaire appeared in the duplex character of 
pianist and violinist, and acquitted herself admirably in_both 
capacities. Miss Wheatley’s rendering of Mendelssohn’s Piano- 
forte Concerto, in G minor, in which she was well supported by 
the orchestra, was marked by much intelligence and considerable 
fluency of execution. in the nocturne, ‘‘ Souvenir d'un bal,” the 
composition of Jaques Herz—a talented professor who has recently 
fixed his residence in London, and brother to the popular Henri 
Herz—-Miss Wheatley proved herself au equally competent inter- 
preter of another schcol of music. This piece—a favourable 
example of M. Herz’s composition—was unanimously encored. 
As a violinist, Miss Wheatley also deserves commendation. The 
pieces chosen by her were De Beriot’s Tremolo and Ernst’s 
Elegie, in both of which she received and merited applause. A 
duet by Osborne and De Beriot, for violin and piano, in which 
Miss Wheatley, as pianist, was assisted by Mr. Henry Wheatley, 
was also much admired. The vocalists were Miss Bassano, Miss 
Stewart, Mr. Bodda, and Mr. Travers, who exerted themselves to 
the entire satisfaction of the audience. An efficient orchestra 
performed the overtures to Le Cheval de Brunze, Fhe Men of 
Prometheus, and La Dame Blanche. Mr. Henry Wheatley was 
the ecnductor, aud proved himself well qualified for the office. 


Haymarket Tueatre.—Mr. Webster takes his benefit on 
Monday, it being the last night of the season. ‘The performances 
will consist of As You Like Jt, Flying Colours, with the Adelphi 
cast, and An Alarming Sacrifice. Mr. Webster will deliver the 
usual Farewell Address. 

Miss CusuMan is about to leave England. On Wednesday she 
commenced a series of four performances in her celebrated 
character of Meg Merrilies, at the Lyceum. These are to be her 
last appearances, it is said, previous to her departure. 

Mapvame Scuwigso’s morning concert was held at Willis’s 
Rooms on Monday last. The vecalists were the Misses A. and 
M. Williams, Annie Taylor, Cubitt, Greenwood, Kate Miely, 
Leslie, Mademoiselle Van Schwieso, Master Barratt, Messrs. W. 
Frederick Miller, H. Percy, J. H. Cave, and Dusell. The instru- 
mental force comprised Madame Schwieso (piano), Mr. Augustus 
Eames and Master J. Watson (violins), Mr. C. Coule attended 
with his accordion band ; and the “ Infant Marie” played a piece 
of Herz on the piano, and sang the “ Little Red Riding Hood” of 
Jefferys. Mr. Augustus H. Eames acted as managing director, 
and Mr. James C. F. Beresford presided at the piano. 

M. Liszr appears to be turning his present residence at Weimar 
to account, by resuming what may be called his literary habits. His 
last contribution is a paper in La France Musicale, recommending 
the compositions of two young Germans, Herr Reinecke and Herr 
Groll,—and containing some general remarks on the present 
position of the musical artist, so sultle and sensible, that, 
opportunity permitting, we may return to them for extract and 
paraphrase.— Atheneum. 


Kacksrenner.—Every genuine trait of character is weleome. 
The late M. Kalkbrenner, speaking to some friend of his position 
and prospects, long before his death—“ In a few years,” said the 
pianist, “I shall be the Voltaire of music.” 

Sicnok Martianit.—Signor Marliani was shot some weeks ago, 
at Bologna, in the struggle between the Legitimists and the 
“Provincials.” He had been lost sight of in the musical world for 
many years—and this at a period when the Italian stage stood in 
utmost need of active and worthy composers. Among the latter 
he might have enrolled himself, had his energy kept pace with his 
education. But this was not so. Disheartened it would seem, by 
the limited success of his Italian operas, I/ Bravo and Ilde- 
gonda, and of his French operetta La Xuacarilla written for 
L’ Académie,—and forgetting that only after reiterated trials have 
the generality of stage composers discovered their individuality 
and achieved their success,—Signor Marliani failed to work out 
his career. He has been most widely known, and will be longest 
remembered by the brilliant and effective scena “Stanca di piu 
combattere,” introduced by Madame Grisi in Otello as the sortita 
of Desdemona. 





Man..e. Emma BasniaG gave a soirée musicale on Fridav, the 
9th inst., at the residence of Madame Launitz Tipping, 11, Charles 
Street, Manchester Square. 

Sicnora Garcta ve Torres AND Monsieur Demunck gave 
a matinée musicale on Monday, the 9th inst., at the Hanover 
Rooms. Signora Garcia de Torres has a rich soprano voice, and 
vocalises with considerable fluency. She sang Donizetti’s aria, 
“ Nel Tasso,” and Rode’s air with variations, the latter with great 
brillianey, and produced a corresponding effect. We have had 
occasion more than once to allude to M. Demunck’s brilliant and 
finished violoncello playing. He performed a fantasia on airs 
from the Barbiere, which was received with great applause, and 
also well deserving all the applause it obtained. M. Demunck 
also played a fantasia on airs from Guillaume Tell, and a solo 
called, “‘ Le Lac de Come,” a very pleasing and musician-like com- 
position, by Signor Alari. Herr Dreyschock performed two pieces 
of his own composition ; the first called “ L’Inquietude,” and the 
latter, “ Bluette et Salterelle.” He played with immense effect, 
each morceau being received with loud plaudits. Miss Sara 
Flower, Signor Tagliafico, and Herr Mengis, ss gt the remainder 
of the programme by sundry vocal displays. M. Jules de Glimes 
and Signor Alari conducted. 

Lonpon Sacreo Harmonists.—Handel’s Oratoria, “ Esther,’ 
will be immediately put into rehearsal by this society, with a view 
to its production at the opening of the season. This will be the 
first performance of the work for 120 years. 

Surrey Tueatre.—A ew operatic company has been formed 
at this theatre, under the direction of Mr. Edward J. Loder, and 
various popular performances have been given to the manifest 
delight of the lovers of music on the other side of the water. The 
operatic corps comprise, among other vocalists, Misses Romer, 

Poole, Isaacs, Mrs. Weiss, and the Messrs. Travers, Leffler, &c. 
The Sonnambula, Bohemian Girl, and the Favourite, have been 
produced with great eclat, It is reported that the Huguenots is in 
contemplation. 

Mk. Spicer, it is stated, has retired from the management of the 
Olympic. The foundation stone of the new theatre was laid on 
Saturday last. 

Dus.in.—The first of Mr. Levey’s Annual Promenade Concerts 
took place on Thursday evening, at the Rotunda. An additional 
attraction was given to those entertainments, by the announcement 
of the first appearance of Miss Anne Romer, Prima Donna of the 
Princess’s Theatre, London. The success of Miss Romer’s late 
engagement in Liverpool gave her a highly favorable prestige. 
Her voice is of excellent quality, clear, full, and powerful. Every 
note of the music is delivered with a distinctness and effect, indi- 
cating a taste and judgment, that, combined with the natural gift of 
a highly pleasing voice, anda = intonation, must ere long secure 
a place in the highest rank of her profession. Signor Cavallini’s 
fantasia on the clarionet, from the Sonnambula, was most effective, 
as was also a duet by the same performer, and Mr. Powell on the 
flute. It is needless to criticise Mr. Blewitt’s “ Litt'e Fat Grey 
Man.” Miss De La Vegua’s rendering of the pretty melody, 
“ As a beam o’er the face of the waters may glow,” was indistinct, 
but her intonation in the second song, “ O Erin, my country,” was 
much better. Miss Romer’s second song, “Lis really very 
strange,” a pleasing production of Herold, was admirably given, 
and gave her a somewhat better opportunity than the former of 
exhibiting her power ef giving expression to the words. It was 
loudly encored. One of the most beautiful of our melodies, “ Rich 
and rare,” expressly harmonised by Mr. Levey, received warm and 
merited applause. Misses Romer and De La Vega, Mr. Stewart, 
and Mr. H. Corri, were the vocalists. Miss Isaacs was encored in 
Donizetti’s cavatina, * Seareh through the wide world,” but the 
gem of the performance was the trio from Cimarosa’s Secret Mar- 
riage, in whieh Miss Romer and Miss Isaacs took the principal 
paris. In this Miss Romer’s acting was in itself sufficient to 
ensure success. Every look, tone, and gesture, were iven with 
unexaggerated effect, and she never for a moment forgot the 
maintenance of the character—a fault but too common with many 
singers. Mr. Levey’s solos on the violin were, as usual, excellent. 
The perforinance of Master William Levey on the- pianoforte was 
very creditable. Miss Romer’s last song, “ Barney O’Toole,” was 

decidedly the best.—Commercial Journal. 
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TO CORRESPONDENTS 


A Mustcat Frrenp.— After the opera and concert season we shall have 
room for reviews. At present our columns are full. 

P.L.M.—We cannot state what was the last character in which 
Madame Sontag appeared at Her Majesty’s Theatre in 1829, when 
she took her farewell of London. She first performed with Malibran 
in the Nozze di Figaro. 

Crepo.—Our fair correspondent asks us rather a difficult question. 
Perhaps next season may solve the problem satisfactorily. 

J. W.—Mr. G. A. Macfarren is the Editor of Bualshazzar, the last 
work, we believe, issued by the Handel Society. Beale, Cramer, & Co., 
are the Publishers. 

Doorts.— We have no inclination for further controversies on the sub- 
ject. Any essays connected with musical matters we shall gladly 
receive, 

InsTRUCTOR.—TZhe communication of our correspondent might have 
been made available some weeks since. At present it comes too late. 
RuayYMEr.— The verses are inadmissible. The feeling is not bad, but 
the execution is indifferent. Our correspondent must have a Cockney 
ear to fancy “war” rhymes to “law.” We own many London 
writers, and some of note, have admitted such rhymes in their 
versicles ; but no delicate ear could receive them. The “R” is the 

principal sounding letter in the ending word. 





ADVERTISEMENTS. 


= MESSRS. COCKS'S NEW MUSICAL PUBLICATIONS. 


HERR STRAUSS’S ADMIRED QUADRILLES, as performed by himself and 
Band, at Her meg State Balls, Her Royal Highness the Duchess of Glou- 
cesier’s, Her Royal Highness the Duchess of Cambridge’s, at Almack’s, at the 
Nobility’s Balls, and at his Farewell Musical Matinée—i,e., Martha, Louisen, 
Militaire, Stradeila, Vienna Carnal, and Jubel, 3s. each. 





HERR STRAUSS and his celebrated Band had the honor to perform the fol- 
lowing NEW DANCES, of his own composition, at the recent Ball given by Her 
— Highness the Duchess of Gloucester, at Her Royal Highness the Duchess 
of Cambridge’s Ball, and at his Farewell Musical Matinée :—Alice, Frederica, and 
Kathinka Polkas, 2s. each; Marien, Wanderer’s Lebewohl, Sophien, and Kuntsler 
Ball Waltzes, 3s. each ; also his Defilier March, 1s. 





HERR STRAUSS,—Messrs. R. Cocks and Co, respectfully inform the Nobil- 
ity, Gentry, and the Public, that they have just received from Vienna all the 
choice Waltzes, Polkas, Quadrilles, &c., by this renowned composer, for a fuil 
orchestra ; ditto as piano duets and as solos. 


HERR DREYSCHOCK’S PIANOFORTE WORKS.—Irish, Scotch, and En- 
gp Airs, three books, 5s. each; Biuette Romance, Les Regrets, Second Rondo 

ilitaire, Le Tremolo, La Clochette, L’Avsence, Les Adieux, Andante, Scherzo, 
Les Ruisseaux, Study for the Left Hand, Le Vallon, Chanson-a-Boire, Impromptu, 
First Military Rondo, each 2s., 3s., and 4s, ; Concerto, 6s. 





ORATORIO MUSIC, with Organ or Piano Accompaniments, elegantly en- 
Be and printed on fine paper, folio size, newly arranged by John Bishop; i.e., 

andel’s Messiah (trom Mozart’s score), 15s.; Israel in Egypt, 15s.; Acis and 
Galstea, 12s.; the Coronation Anthems, 12s.; and his Dettingen Te Deum, 12s. ; 
Hav dn’s Creation, 15s. ; ‘Tallis, the Order of the Daily Service, in red and black 
type, 8vo., gilt edges, 6s. ; Beethoven’s Mount of Olives, by Warren, 12s. ; 

ossini’s Stabat Mater, by Warren, 12s.; Haydn’s Seasons, by Clementi, 12s. ; 
and Kent’s Anthems and Services, in 2 vols., 21s. each. 





Dr. BOYCE’S CATHEDRAL MUSIC. A New Edition, with an Organ or 
Piano Accompaniment, by Joseph Warren. Price only #6 6s, 





HERR SCHULHOFF’S NEW MUSIC for the PIANOFORTE. Carnaval de 
Venise, 4s. ; 2. Nucturne, 3s.; 2. Valse, 3s.; Deux Pen.ées Fugitives, 3s. ; 
Capriccio Apassionato, 38.; four Mazurkas, 2s. each; two Styriennes and 
Mazurka, 2s. each; Galop di Bravura, 4s.; the same, arranged by Czerny as a 
duet, 5s.; Le Valse, 48.; the same, as a duet, 5s.; Chanson des Paysans, 3s.; and 
Trois Idylies, 5s. 





NEW FLUTE eer, Signor Briccialdi, with Pianoforte Accompaniment; 
as performed by this distinguished artist at the various London Concerts. 
Fantasias, Lucrezia, Macbeth, La Figlia del Reggimento, 1 Masnadieri, Sogno 
@’Amore, I Capuletti, and Fantasia on Scotch Airs, 5s. each ; and his Daily Kxer- 
cises for the Flute, 38, 

London: Published only by Her Majesty’s Music Sellers, 
Messrs. R. Cocks and Co., 6, New Burlington Street. 


CATALOGUE OF FLUTE MUSIC, GRATIS. 


TO MUSICSELLERS. 


TO BE DISPOSED OF, the BUSINESS of an OLD-ESTABLI 3 
SELLER in the NORTH of ENGLAND, with a Large Hine ry a 
eanaion—Ayply, with real name and address, to A B,, Box 838, Post-Office, 

. 

















THEATRE ROYAL, DRURY LANE. 





& UNDER THE ESPECIAL PATRONAGE OF HER MOST 
MAJESTY THE QUEEN AND H.R. H. PRINCE ALBERTS 


MR. KENNEY, 


(Author of “ Raising the Wind,” “ Sweethearts and Wives,” “ Matrimony,” 
i Spring and Autumn,” “ The Irish Ambassador,’ “ The World,” $e) 

Begs to announce that several of the most popular Members of the Theatrical 
Profession having kindly offered to unite in a Performance for his BEN EPIT, 
such Pertormance will take place at this Theatre on WKD NESDAY, Juny 25t! 
and will consist of A CURLOUS CASE, by Messrs CHarLes MATHEWS a 
SELBY, and Mrs, Stirtinc. THE BEGGARS’ OPERA, by Messrs. Sims 
Reeves, F. Marruews, G. Cooke, and WEBSTER; Mesdames Vestris, Fitz- 
WILiIAM, and TAYLEURE. After which, Mr. KENNEY’s Farce of LOVE, LAW, 
AND PHYSIC, by Messrs. Wricut, M&apows, G. Cooks, and Miss WooL@aR. 
To conclude with BUX AND COX, by Mr. Haruey and Mr. BucksTong. 

The celebrated Horn-Player, M. Vivier, M. BENEDICT, M. MassoL, and 
other eminent Artists, will also appear. 

Tickets and Private Boxes to be had at Mr. KENNEY’s, 22, South Street, 
Brompton; Mr. MircHELw’s Library, Old Bond Street; and at the Box-office 
of the Theatre. 


THE PIANIST’S DESIDERATA, Price 3s. 6d. 


A New and Improved Edition of the above Work has just been published, 
containing a Plate sewing the exact position in which the hands should be 
held, together with 100 progressive Exercises, arranged uniformly for both 
hands,jon a novel plan, calculated to render the Diatonic and Chromatic 
Scales, and all difficult passages, easy of attainment, thereby effecting a 
saving of much time and labor; available at any period, being a complete 
key to all other works extant. At Messrs. Cocks’ and Co., 6, New Burlington 
Street; R. AppIson’s and Co, 210, Regent Street; Les and CoxHEAD’s, 
48, Albemarle Street; CoventRyY’s, 71, Dean Street, Soho; METZLER’S 
and Co., 27, Great Marlborough Street; PurpAy’s, 45, High Holborn; and 
J. Piacott’s, 112, Grafton Street, Dublin. 

*,* Decidedly the most useful Exercises ever published, to produce equal 
strength in all the fingers; ingeniously contrived so as to give the same 
amount of work to the third and fourth fingers with the thumbs, as to the 
others, and, as @ consequence, to render all alike flexible and independent ; 
eminently calculated to correct and remove all bad habits, and to ensure a 
graceful position of the hands ; they will be found a valuable acquisition to 
all leachers, and the progress of their Pupils greatly facilitated by their use. 

N.B.—Professors and Teachers may have one copy sent as a specimen, 
post free, by enclosing eighteen postage stamps to E. Frost, Musical 
Repository, 78, High Street, Oxford. 


LARGE ROOMS TO LET, AT LIVERPOOL. 


TO BE LET, for the Months of JULY, AUGUST, and PART of SEPTEMBER, 
a SUPERB KOOM, 62 Feet by 32 Feet 6 Inches. The above Rooms, with 
Dressing Rooms ——- are elegantly fitted up, situated in a leading thorough- 
fare, aud are suitable for Exhibitions and Musical Kntertainments. 

Apply to E., 19, Great George Street, Liverpool. 


PERSONAL APPEARANCE 


Exercises an agreeable influence upon Society and the Mind : hence the services 
of the accomplishéd AMY HARDING are called into requisition, by her person- 
ally attending tothe RESTURING and DYEING of Ladies’ and Gentlemen’s 
HAIR Red, Grey, or Light. Hair, Whiskers, or Moustaches, Dyed in ten 
Minutes to a permanent Brown or HE lack, no previous washing of the Hair being 
required; she stops the Hair falling off in one week, even if coming off by hand- 
tuls ; destroys superfluous Hair by a treatment that seldom requires more than 
ouce dyeing. No Fee taken, if perfect satisfaction be not sag Schools and 
Families attended by the Year.—Address, 6, Buckingham Place, Princes Row 
Pimlico. 














ELEGANT TOILET REQUISITES, EACH OF INFALLIBLE ATTRIBUTES. 
ROWLANDS’ MACASSAR OIL 
Is highly and universally wns for creating and sustaining luxuriant 
'resses. 


ROWLANDS’ KALYDOR 


Is a preparation of unparalleled efficacy in improving and beautifying the Skin 
and Complexion ; an 


ROWLANDS’ ODONTS, OR PEARL DENTRIPICE, 


s invaluable for its beautifying and preservative effects on the Teeth and Gums. 
The august patronage conceded by our Gracious Queen, and the several Sove- 
reigns and Courts of Furope, and the confirmation by experience of the infallible 
efficacy of these creative renovating Specitics, have pf. Beene mar: them with p r- 
fection, and given them a celebrity unparalleled. 

*,* BEWARE OF SPURIUUS IMITATIONS. — Some are offered under the 
IMPLIED sanction of Royalty and the Government ts, with similar 
attempts at deception. The ONLY GENUINE of each bears the name of 
‘* ROWLANDS?’,’’ preceding that of the article, on the Wrapper or Label. 
Sold by them at 20, Hatton Garden, London, and by every respectable 
Chemist and er throughout the 
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BER MATESTT'S THEATRE. 
MADAME SONTAG. 


The Nobility, Patrons of the Opera, and the Public are respectfully informed, that 
A GRAND EXTRA NIGHT 
Will take place on Thursday next, July 26, on which occasion 


MADAME SONTAG 


Will have the honour to appear in one of her favourite Characters, 
With various Entertainments in the Ballet Department, 
Comprising the talents of Madlle. Carolina Rosati, Madiles. Marra, Thomas- 
sini, Julien, Aussandon; M. Dor, M. Charles, MM. Venafra, Gouriet, Di Mattia, 
Ce 
Doors open at Half-past Seven, the Opera to commence at Eight o’clock. 
*,* The Free List is suspended, the Public Press excepted. 
Applications for Boxes, Stalls, and Tickets to be made at the Box Office of the 
Theatre, where Pit ‘l'ickets may be obtained as usual, price 10s. 6d. each. 


BIRMINGHAM MUSICAL FESTIVAL, 


» IN AID OF 
The Funds of the General Wospital, 
The 4th, 5th, 6th, and 7th DAYS of SEPTEM3ER Next. 


UNDER THE ESPECIAL PATRONAGE OF 
HER MOST GRACIOUS MAJESTY THE QUEEN, 
HER MAJESTY THE QCEEN DOWAGER. 
HIS ROYAL HIGHNESS THE PRINCE ALBERT. 
HIS ROYAL HIGHNESS THE DUKE OP CAMBRIDGE, 
HER ROYAL HIGHNESS THE DUCHESS OF KENT, 
PRESIDENT. 
THE RIGHT HONORABLE THE LORD WARD. 
VICE-PRESIDENTS. 
THE NOBILITY AND GENTRY OF THE MIDLAND 
COUNTIES. 


J. F. LEDSAM, Chairman of the Committee. 




























PRINCIPAL SINGERS ALREADY ENGAGED. 
SOPRANI. 

MADAME CASTELLAN, 
MADEMOISELLE JETTY DE TREFFZ, 
MISS A. WILLIAMS, 

MISS CATHERINE HAYES. 












CONTRALTI. 






MADEMOISELLE ALBONT, 
MISS M. WILLIAMS, 
MADEMOISELLE DE MERIC. 
BASsI. 

SIGNOR LABLACHE, 

MR. MACHIN. 

Conductor - - - - Mr. COSTA. 











OUTLINE OF PERFORMANCES. 

Tuesday Morning.—URATORIO—(Elijah). 
Wednesday Morning. —ORATURIO—(Athalie) - and SELECTION. 
Thursday Morning.—ORATORIU—(Messiah), 

Priday Morning.—ORATURIO—(Israel in Egypt)—and SELECTION. 


Tuesday Evening.—GRAND CONCERT, comprising— 
SYM. PASTORALE . . . ° e - Beethoven. 
py Ty rarer ‘ Givine of Athone) . Beethoven, 

° . uy Bas + « « Mendelssohn. 
S“LECTIONS FROM OPERAS. ny ee 
Wednesday Evening.—_GRAND CONCERT, comprising— 
SYM. A MINOR , e ° ° ° ° - Mendelssohn, 
OVERTURE . e (Oberon) . ° - Weber. 
OVERTURE . ; (Leonora) P P . Beethoven. 
SELECTIONS from Huguenots, &c. 

Thursday Evening.-GRAND CONCERT, comprising— 
SYM. CMINOR.. . « + » . Beethoven. 
Walpurgs Night . . = . =. ~~ ~—S ss Mendelssohn. 
OVER'URK . . (William Tell) ‘ - Rossini. 
SELECTIONS from Le Prophete, &c. 

‘ Friday Evening.—A FULL DRESS BALL. 





























Mr. BuaMIRe. The Stage Machinery by Mr. ALLEN. The Divertissement 
Signor Casati. 
under the Direction of Mr. A. HARRIS 


the Queens of Eng'and’’), Mrs. 
CAMILLA TOULMIN (uow Mrs. N. Crostanp), Mr. JOHN OXENFORD, 
Mr. OITTLEY, Mr. DESMOND RYAN, Mr. F. W. M. BAYLEY, Mr. PIERCE 
EAN, Jun.: and other Writers of eminence. It isa New Weekly, Instructive 
and Family Magazime, devoted to the Interests of all Classes. It is the 
Cheapest Work yet published. It contains subjects addressed to every Member 
of the Home Circle. There are 16 pages of matter, carefully selected—Litera- 
_ ra First-rate Tales, Education, Biography, Travels, Popular Science, 
pitome o 

Gardening, Knitting, Recipes, Selections, Answers to Correspondents, &c,, an 

addressing itself to Fathers, Mothers, Girls, Boys, Servants, Everybod 
ge - collectively. Weekly, 1d. only; Monthly Parts, 5d. To be 
al oksellers. 


ROYAL ITALIAN OPERA, 


COVENT eB. GARDEN. 


FIRST REPRESENTATION OF “LE PROPHETE.” 








First Appearance of MADAME VIARDOT. 





ON TUESDAY NEXT, JULY 24th, 1849, 
Will be Performed, MEYeRBEER’s New GRAND Opera, in Four Acts, 


LE PROPHETE, 


WITH ENTIRELY NEW SCENERY, COSTUMES, & APPOINTMENTS. 
Fips, . : - a ‘ . Mavame VIARDOT, 


(The original representative of the Part at the Grand Opera, in 
Paris, her First Appearance this Season,) 


Berta,. . . - . + Miss CATHERINE HAYES, 
JEAN oF Leypen . (the Prophet) . Stegnorn MARIO, 

CounT D’OBERTHAL, . ® . Srenor TAGLIAFICO, 
SERGEANT, . 4 ° ; « Sranor LAVIA, 

PEASANTS, . S1enorrI ROMMI ann SOLDI, 


Giona, the Three Leaders (Stenor MEI, 
MATHISEN, ‘ of the Signor POLONINI, 
Zaccaria, ) Westphalian Revolt, (Stanon MARINI. 


The CHOIR in the Third Act will be assisted by MespLurs. CORBARI and 
DE MERIC (who have kindly consented to sing), and by the combined powers of 
the FULL ORCHESTRA, the MILITARY BANDS, the CHORUS, and ORGAN, 





THE 
INCIDENTAL DIVERTISSEMENT 


WILL BE SUPPORTED BY 
Mapirz. WUTHIER anp Sienor CASATI, 
AND COMPRISE THE CELEBRATED 
QUADRILLE DES PATINEURS; 


Invented for “‘ THE PROPHETE” by M. MABILLE, in Paris, and arranged 
by Mr. A. HARRIS, for this Theatre. 
Composer, Director of the Music, and Conductor—Mr. Costa. 
The Costumes by Mrs. Bartey and Madame Marzto. The Appointments by 
Leader of the Ballet, Mr. A. MELLON. Aud the Spectacle 


The Performunce will commence at Kight o’Clock precisely. 
Tickets, stalls, and Boxes (for the Night or Season), may be had at the Box 


Office of the Theatre, in Bow Street, Covent Garden ; and at the principal Libra- 
ries and Musicsellers, 





NEW WORK—JUST OUT. 


THE HOME CIRCLE, 


ONE PENNY (the Size of Chambers’ Journal), 
Nos. L., II., III. anp IV., NOW PUBLISHING. 


Contributed to by Miss AGNES STRICKLAND (Authoress of the “ Lives of 
TRAILL (sister to Miss AGNES STRICKLAND), 





Best and 


rades, Public Institutions, Piaces of Amusement, Reviews, Cookery 
indi- 
had of 


Office, 604, St. Martin’s Lane, where all communications are to be addressed. 








Printed and Published, for the Proprietors, at the ‘‘ Nassau Steam Press,’’ 


by WittiamM Spencer JoHNson, 60, St. Martin’s Lane, in the paren © 
Si. Murti’s in the Fields, 1 the County of Middlesex; where al! communi- 
cat'yns for the Kditor are to ve addressed, post paid. ‘To he bad G. 
Purkess, Dean Street, Soho; Strange, Paternoster Kow; Vickers, Holywell 
Street, and at all Booksell S. day, July-2ist, 1849. 


















